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Liviu Lucaci este Prof. univ. dr. habil. $i Rector al Universitatii Nationale de
Arta Teatrala si Cinematograficd ,,I.L. Caragiale” din Bucuresti, actor de teatru
si film, regizor de teatru, scriitor, dramaturg, traducdtor. A absolvit UNATC in
1994 la clasa profesorului Ion Cojar, 1ar in 1996 a castigat Bursa Institutului
International de Teatru pentru studiul teatrului traditional japonez: N6, Kabuki,
Kyogen si a studiat in Japonia. In 2005 gi-a sustinut teza de doctorat cu titlul
Actorul ca jucdtor sub coordonarea Prof. univ. dr. Adriana Marina Popovici. Actor
al Teatrului National ,,I.L.. Caragiale” din Bucuresti, Liviu Lucaci a realizat roluri
memorabile precum: Sotul (Micul infern, r: Mircea Cornisteanu, 2012), Richard
Darcy (Zectonica sentimentelor, r.: Nicolae Scarlat, 2009), Gelu Ruscanu (Jocul welelor,
r.: Claudiu Goga, 2007), Michael (Dansdnd pentru zeul pdgdn, r.: Lynne Parker, 2006),
Reginald di Piperno (Patimile Sfantului Tommaso d’Aquino, r.: Grigore Gonta, 2005),
Luca Arbore (Apus de soare, r.: Dan Pita, 2004), Demetrius (Visul unei nopti de vard, r.:
Felix Alexa, 2003), Perry Lascoe (Asteptind la Arlechin, r.: Ion Cojar, 2002), Mario
(Jocul dragoster si al intdmplari, r.: Felix Alexa, 2001), Richard Roe (Machinal, r.:
Alexander Hausvater, 2000), Baronul (7 dranul baron, r.: Lucian Giurchescu, 2000),
Trissotin (Femeile savante, r.: Lucian Giurchescu, 1999), Tartorel (Satana cel bun si
drept, r.: Gelu Colceag, 1997), Oswald (Strigou, r.: Nicolae Scarlat, 1996) si multe
altele. A colaborat ca actor si regizor cu Teatrul de Comedie, Teatrul Odeon,
Teatrul Evreiesc de Stat, Theatrum Mundi, Teatrul Mic, Teatrul Act, Teatrul
Metropolis, Teatrul ,,G. Ciprian” Buzau, Centrul Cultural UNESCO, Teatrelli,
Teatrul Tineretului Bucuresti, Teatrul Studentesc Podul, Teatrul Dramatic
Brasov, Teatrul Maghiar de Stat ,,Csiky Gergely” din Timisoara, Teatrul ,, Toma
Caragiu” Ploiesti, Godot Café Teatru, Teatrul Valah Giurgiu.

De-a lungul carierei actoricesti a facut parte din spectacole-eveniment
precum: Bucuresti — Tur Retur 41, scris §i regizat de Alexandru Berceanu (TES,
2016), Celdalalt Cioran de George Banu dupa Caietele lui Emil Cioran, regia Radu
Penciulescu (TNB, 2002), Richard al Il-lea de W. Shakespeare, regia Mihai
Manutiu (Teatrul Odeon, 1993), Visul unei nopts de vard de W. Shakespeare in regia
lui Liviu Ciulei (Teatrul ,,L..S. Bulandra”, 1991), O t#rilogie anticd dupa Euripide si
Seneca 1n regia lui Andrei Serban (TNB, 1990).

A realizat spectacole de absolvire a ciclului de licenta si masterat, dintre care:
Nora de H. Ibsen (UNATC, 2015), Gum vd place de W. Shakespeare (UNATC, 2013),
Ursul s1 Cerere in cdsatorie de A.P. Cehov (UNATC, 2010), Trilogia Atrizilor — Agamemnon
de Eschil (UNATC, 2009, proiect care a implicat si absolventi ai sectiei de regie de
teatru), Platonov de A.P. Cehov (UNATC, 2008), spectacol care a luat Premiul pentru
,,Cel mai bun spectacol” la Intalnirea Internationali a Scolilor de Teatru.

Titlurile pe care le semneaza ca autor sunt: Nagterea actorului (UNATC
Press, 2018); Nostalgicii calator: (Unitext, 2013), premiul pentru ,,Cea mai buna
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piesa romaneasca a anului” acordat de Casa Regala a Romaniei, decernat
in cadrul Galei UNITER; Marusia (Palimpsest, 2011); O, lume noud! (2011),
nominalizare UNITER pentru ,,Cea mai buna piesa romaneasca a anului 20117;
Frati de cruce (Palimpsest, 2011), nominalizare UNITER pentru ,,Cea mai buna
piesa romaneasca a anului 2010”; Cinct rendez-vous-uri mortale (Palimpsest, 2011),
mentiune la Fest. Co, Concursul de dramaturgie romaneasca; Un dinte impotriva
Sfilosofier (2007), Premiul anual pentru literaturd al Revister Lun: a Facultatii de
Filosofie Bucuresti; Povestiri despre celalalt (Curtea Veche, 2006).

Printre spectacolele semnate in calitate de regizor de teatru se numara: Frafi
de cruce (Teatrul Maghiar de Stat Timisoara, 2017), Cum se cuceresc_femeile (Teatrul
Metropolis, 2016), Jocul dragoster si al intdmplari (Teatrul Dramatic Brasov, 2015),
Central Park West (Teatrul ,,Toma Caragiu” Ploiesti, 2014), Un cuplu ciudat (Teatrul de
Comedie, 2013), Oameni ca noi (Clubul Taranului, 2012), Cinct rendez-vous-uri mortale
(Clubul Taranului, 2010), Domnisoara Iulia (Teatrul de Comedie, 2010).

Mihaela Betiu: Domnule profesor; una din primele decizii pe care le-afi luat ca rector a fost
infuntarea Consorfiului unwersitar ARTE. A fost o imfiativd pe care afi concretizat-o rapid, ag
zice, odald ce v-a fost evidentd oportunitatea ca universitafile cu specializari integral artistice
sa se asocieze ,,din interes general”, ca sa_folosim termenul juridic exact, in scopul cresterit
performantelor lor. Contractul de Parteneriat s-a incheiat in baza articolulut 129 din Legea
Educagiet Nagionale ni. 1/2011 (st Legii ni: 287/2004 privind consorgiile universitare).

Liviu Lucaci: Infiintarca Consortiului Universitar ARTE a avut ca scop
strangerea randurilor si a energiilor tuturor programelor artistice universitare din
tarda. Cu o singura exceptie, UNARTE, am reusit sa adunam laolalta programele
artistice din 18 universitati. Consortiul are un Consiliu de Administratie din
care fac parte 6 universitati integral de arte—UNAGE lagi, UNATC Bucuresti,
UNMB Bucuresti, UAT Targu-Mures', Universitatea de Arta §i Design din Cluj-
Napoca, Academia Nationald de Muzica ,,Gheorghe Dima” din Cluj-Napoca—
si, de la Inceput, membru in consiliul de administratie este rectorul, azi doamna
rector a Academiei de Muzicd, Teatru si Arte Plastice din Chiginau. Cu alte
cuvinte, Consortiul are un picior in Romania si unul in Republica Moldova—
doua tari, o singura cultura. Mi s-a parut firesc ca Republica Moldova si tot ce
inseamna ea din punctul de vedere al educatiei si culturii sd fie alaturi de Romania.

1 Universitatea Nationald de Arte ,George Enescu” din lasgi, Universitatea Nationald de Artd Teatrald
si Cinematografici ,I.L. Caragiale” Bucuresti, Universitatea Nationald de Muzici din Bucuresti,
Universitatea de Arte din Targu-Mures. (n.ed.)
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Celelalte universititi ne sunt partenere. In Consiliul de administratie sunt rectorii
universitatilor integral de arte, incluzand AMTAP Chisinau, iar celelalte 11
universitati sunt partenerii nostri.

M.B.: Sd enumeram acegti partenert. E vorba, desiguy; de universitafi care confin in structura lor
programe cu profil artistic: Universitatea de Vest din Timigoara, Universitatea ,, Transilvania™
din Bragov, Unwersitatea ,, Dundrea de Jos” din Galafr, Unwersitatea ,, Ovidius” din Constania,
Unwersitatea din Craiova, Unwersitatea ,,Lucian Blaga™ din Sibiu, Universitatea ,,Babes-
Bolyai” din Clyj-Napoca, Universitatea din Oradea, Unwersitatea din Pitesti, Universitatea
o1 Decembrie 1918 din Alba-Iulia, Universitatea ,, Valahia™ din ‘T drgoviste.

L.L.: Exact. In momentul cind ai reunit intr-un consortiu 18 universititi, sigur
ca al un singur glas, asta inseamna o relatie directa si foarte buna cu Ministerul
Educatiet, apoi firesc cu Ministerul Culturii si mai departe cu Guvernul Romaniei,
cu toate organismele si organizatiile care sunt sprijin, suport pentru educatic in
Romania. Sigur ca acesta a fost un pas mare, un pas asteptat. Colegii din celelalte
universitati spuneau ca de 20-30 de ani se spera sa apara o organizatie de acest fel,
s-a discutat, s-a asteptat, dar nu s-a intdmplat. In momentul in care Consortiul a
aparut, fiilnd atat de vizibil, aici ma refer la Consiliul National al Rectorilor,iIn momentul
in care ai o asociere de 18 universitati, sigur ca ai un glas puternic. Prima actiune
a Consortiului a fost sprijinul pentru trecerea studierii Artelor Spectacolului de
la trei la patru ani. Fara infiintarea acestui Consortiu, probabil lucrurile ar fi si
acum pe drum. E greu sa faci bine inteleasa aceasta dorinta, sa o pui bine in
context, sa Intelegi ce Inseamna pentru educatia artistica din Romania sa ai patru
ani de studiu, sa intelegi ce Inseamna maturitatea unui student care la terminarea
studiilor isi asumd un rol de regizor intr-un teatru. Spre exemplu, dupa trei ani,
la doar 21 de ani, un tanar regizor se putea afla in situatia de a conduce o echipa
uriaga intr-un teatru national. Dificil. $1 atunci un an in plus inseamna enorm, nu
e doar un an, Inseamna mai mult de atat. Dincolo de contextul national, aceasta
decizie reprezinta si un mesaj catre contextul international. in Europa nu exista
un standard general acceptat in ceea ce priveste educatia universitara artistica.

» Cred cd o universitate are o responsabilitate sociala apdsata™.

M.B.: Pentru cd in sistemul Bologna durata studilor universitare de licen{d este de trer sau
patru ani.

L.L.: Eu am ales a doua varianta. Asta a fost alegerea noastra, a intregii echipe.
Iata ca Universitatea Nationala de Muzica a avut mereu programul de studii de

patru ani, a ramas la patru ani cand alte programe de studii artistice au trecut
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la trei, pentru ca sistemul Bologna iti da posibilitatea sa alegi. Sigur ca alegerea
aceasta trebuie sa fie conforma cu viziunea celorlalte universitati de profil, dar in
principiu este decizia individuala a fiecirei institutii in parte. In contextul european,
sunt modalitati multiple de a realiza educatia artistica la nivel universitar—sunt
universitati care au doi, cinci, sase ani, sunt programe de studii care nu exista...
Spre exemplu, regia de teatru in Occident este slab reprezentata, nu prea exista
programe dedicate acestel specializari. Regia de teatru e un program de studii
care a avut consecventa mai ales in Europa Centrala si de Est. Din acest punct de
vedere, consolidarea in plan national, apoi evident cu reverberatii internationale,
a programului de Teatru si Artele Spectacolului cu duratd de patru ani contine un
mesaj puternic: ne dorim o educatie universitard artistica sustenabila, coerenta si
consistentd. Asta Inseamna cd UNATC in primul §i in primul rand este un loc din
care pe poarta ies profesionisti cu grad de excelenta in domeniile Cinematografie
si media, Teatru si artele spectacolului. Gandul meu, care a fost foarte explicit i s-a
tradusinactiuni, este ca UNATC-ul, pelanga a scoate profesionisti, sa se pozitioneze
in context social. Cu alte cuvinte, noi trebuie sa formam nu numai profesionistii,
ci si pe cei ce ne recepteazd. Cred cd o universitate are o responsabilitate sociald
apasata, universitatile sunt structuri stabile, structuri care trec printr-un moment
bun in Romania, atat din punctul de vedere al finantarii, cat si la dezvoltarii
structurilor interne §i relatiilor internationale. Deschiderea internationala e tot
mai evidentd, prezenta universitatilor roméanesti e activa si consistenta la targurile
internationale de educatie. Universitatea se transforma nu numai intr-un centru
de excelenta pentru producerea de profesionisti in domeniile respective, ci si intr-
un sol de centru, de pol pentru stabilitate sociala, pentru dezvoltare sociala in
sens larg. Un exemplu: sunt tari care au introdus teatrul in educatie de mult, asta
insemnand nu numai ca si-au marit numarul viitorilor candidati la programele
lor de studii, nu asta e tinta noastra principala, tinta noastrad e sa cream un public
educat, un public care ne intelege nevoile, emotiile, care se poate contextualiza
in scenariul larg al provocdrilor contemporane, un public care el insugi invata sa
invete, un public care sa umple salile de spectacol intelegand ce cautd acolo, nu
doar un public ,,momit”. Asta au facut Franta, Regatul Unit, Germania, si asta
am facut noi acum cétiva ani aderand la organizatia IDEA? care se ocupa de
teatru In educatie la nivel mondial.

2 IDEA (International Drama/Theatre and Education Association) este o asociatie internationali ce
incurajeazi i sprijind teatrul si educatia. “IDEA este o asociatie de persoane fizice §i asociatii profesionale
care sprijind si promoveazi teatrul si educatia. IDEA este deschisd citre asocierea cu asociatii regionale si
internationale si cu alte institute, retele, organizatii, gcoli, universititi si persoane fizice care lucreaza in teatru
st educatie. Noi reprezentim teatrul si educatia la nivel international. Ne asociem cu alte organizatii nationale
sl internationale, lucrand in toate domeniile relevante in educatie, in mod special in educatia artistic. [...]
Promovam proiectele si munca celor de la Young IDEA.” IDEA — International Drama/Theatre and Education
Avvociation, disponibil la: https://www.ideadrama.org/How-Idea-works (accesat 8 martie 2023).
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Consortiul National ARTE este o structura la nivel national care are
insd un picior §i intr-o alta tard, intr-un teritoriu geaman al nostru, o structura
nationald care intareste programele universitare din domeniul educatiei artistice.
Iar celelalte structuri, cum este IDEA, ne faciliteaza accesul la programe, la
experientele tarilor in care aceste lucruri au intrat in normalitate, in educatia
preuniversitara de zeci de ani. Tehnici teatrale potrivite diferitelor paliere de
varstd g1 problemelor sociale, etnice au fost exersate cu terapeuti, psthanalisti.
Acesgtia au cantarit care e impactul social asupra dezvoltarii copilului, tanarului
sau al celul de 65+, pentru ca trebuie incluse toate categoriile de varsta si toate
categoriile de probleme medicale, de limba, de cultura. Traim intr-o lume dwersd,
asadar trebuie sd avem instrumente diverse adaptate tuturor. Asta face teatrul in educatie,
pe de o parte. Pe de altd parte, suntem cu un pas in urma in privinta educatiei
prin film. In viitorul apropiat vom deschide un masterat de educatie prin film. Este
foarte important ca cele doua motoare ale universitatii, teatrul si filmul, sa mearga
impreuna pentru ca ele au ce oferi societatii. Noi incercam sa venim cu solutii.

M.B.: Agadar UNATC va avea un masterat de Pedagogie de film. In oglinddi cu masteratul de
Pedagogie teatrald, care se desfasoard cu mare succes sub coordonarea prof. univ. dr. Bogdana Darie.

L.L.: Exact! Facultatea de Film isi doreste acest program i 1i intelege necesitatea.
Avem cadre didactice cu pregatirea pedagogica necesara si il vom deschide.

M.B.: Ideca ¢ extraordinard. Se face deja educatie prin film si este nevoie de aportul profesionistilor
pentru a_forma o gandire criticd generafulor viitoare. Nu numai pentru cd traim intr-o societate
a spectacolulur, aga cum o profefea Guy Debord in cartea sa publicatd in 1967 cind spunea
¢d spectacolul constituie modelul dominant al vietii sociale, cd ,,realitatea traitd este invadatd
de contemplarea spectacolului si adoptd ordinea spectaculard” (Debord, 2011, p. 11). Dar
am vazut treptat cum evolugia tehmologicd a sporit importania tmaginu, cum comunicarea prin
tmagine a devenit normalitate, cum omul contemporan este in pericolul de a pune imaginea, 1luzia
creatd de aceasta, deasupra realitagii obiective. Crearea unet gdndirt critice este imperios necesard
$t va ajuta generafuile viitoare sd se orienteze intr-o lume tot mai determinatd virtual. Pe zi ce
trece cregte analfabetismul functional si fard filtre si criteriv exista riscul uner derwe. Ot aict pot
intervent tntr-un mod foarte eficient educafia teatrald si filmicd.

Sa ne oprim acum asupra trecerit de la trei la patru ani de studii universitare de licentd.
In Departamentul de actorie, pentru noi, la clasd, ¢ un moment de relaxare, pentru ca nu mai ¢
nevoie sa condensam atdt de mult programa, lucru greu de realizat mai ales cind studiem arta
actorului pe textele marilor dramaturg, et insist manuale de actorie. Parcursul se apropie mai
mult de cel pe care [-am fdcut not in facultate, iar acea maturitate artisticd de care vorbeaft e mar
probabild. In orice caz, lucrurile se agazd, se asumd organic, nu_forfat, se vor consolida altfel.
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L.L.: Trecerea de la trei la patru ani nu e o intoarcere. Noi nu ne intoarcem
la felul in care gandeam aceste programe acum 20 de ani. Nu e un pas inapoi.
Departamentele care au trecut la programul de patru ani sunt Arta Actorului,
Regie Teatru, Papusi-Marionete si Coregrafie. E vorba de o regandire a
programelor. Sansa trecerii la patru ani a Insemnat regandirea, scrierea pe curat
a altor programe adaptate momentului pe care il traim. £ nevoie ca o universitate
s aibd o educatie adaptatd momentului. Au aparut foarte multe lucruri noi pentru ca
osatura programelor e alta. Tinta acestor programe este cumva alta. Am mai
spus, nu e vorba numai despre profesionisti cu grad de excelenta in domeniile lor,
e vorba si de pozitionarea lor in context social. Cui se adreseaza aceste programe,
cine sunt tinerii care ar putea veni la noi, cine sunt cei care ar putea beneficia de
pe urma educatiei celor care termina la UNATC si nu numai — fiindca programul
de patru ani a fost adoptat de toate universitatile de arte din tara odata cu noi.
De exemplu: a aparut educatia antreprenoriald, care lipsea cu desavarsire. Asta
inseamna ca viitorul artist invatd cum sa-si gestioneze propria cariera, cum sa-
s1 bugeteze proiectele, cum sa-si caute parteneri, invata cum sa devina el insusi
sursd de proiecte. Spre deosebire de un absolvent care asteaptd numai sa aiba
noroc. E o cu totul alta gandire, alta pozitionare. El insusi devine un ferment,
un catalizator de proiecte, un generator de locuri de munca pentru altii. E cu
totul altceva. Cred ca asta e pozitionarea sanatoasa in contextul actual. Nu mai
putem sda avem niste artisti care doar asteapta sa fie chemati in proiecte. Pe de
alta parte, am readus si adus cursuri noi care sa ii pozitioneze: Cultura generala,
Istoria Culturii st Civilizatiel, Filozofie, care inseamna gandire critica, felul in care
tu 1t1 Intelegl viata, societatea, cine esti tu In context si intelegerea faptului ca pe
parcursul unei cariere va fi nevoie sa te resetezi de cateva ori. Noi nu mai suntem
intr-o lume in care faci de la 20 la 80 de ani acelasi lucru. Gata cu asta.

M.B.: Nici nu o mai putem numi ,,reconversie” profesionald. In contextul acestui inceput de
muleniu evolutia profesionald pretinde flexibilitate continud.

L.L.: Da. Trebuie permanent sa te adaptezi si sa fii tu insuti o sursa de schimbare.
Sa propui modele pe care societatea sa le adopte. Sa stii sa le finantezi, sa le
conectezi cu ce isi doreste societatea In care traiesti, fie ca e vorba de o tard, un
continent, Uniunea Europeana, fie orice context si mai larg. Tu trebuie sd intelegi
unde esti si sd fii cel care genereaza modele. De aceea am introdus antreprenoriatul
si cursurile de culturd generald, gandire criticd — e nevoie ca studentii sa aiba o
viziune larga. De aceea studiaza intr-un loc ce se numeste universitate, nu scoalda
de arte. O scoala de arte te invata un mestesug, in schimb o uniwersitate it da o viziune.
Acesta e jobul nostru, asta trebuie sa facda UNATC-ul, sa te ajute sd iti construiesti
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o0 viziune, pentru ca ce vinzi tu societatii nu e o meserie ca a unui mestesugar care
stie sa repare tocul unui pantof, esti un om care genereaza modele de pantofi,
o altd tendintd in moda, un alt fel in care moda se conecteaza cu oamenii. Asta
trebuie sa faca, de fapt, o universitate si asta incercam sa facem.

sActorul este un agent al schimbarii”.

M.B.: Introducerea teatrului in programele optionale din scoli si licee, in tot sistemul
preuniversitar: S-a intdmplat in 2020, avem ordinul ministrului. In acest moment absolventi ai
UNATC si nu numay, st cet care fac cursurile D.PPD., masteratul interdisciplinar Ped-Artl
sau cursurile de reconversie profesionald, pot sa sustind aceste ore optionale. Este un urias cdstig
din doud puncte de vedere: pe de o parte, existd necesitatea implementari in mediul preuniversitar
a tehnicilor teatrale, elevii au nevoie de tehnicile teatrale ca sd-gi_formeze acea gandire criticd
la care tot revemim, sd-si dezvolte capacitatea de a-gi gestiona emofile, a-si dezvolta continuu
inteligenga emogionald, a-si consolida controlul st auto-controlul imaginii, a-si congtientiza mat
bine trupul st posibilitatile sale etc. Fac o parantezd: am avut aseard o intdlnire online cu liceenti
mexicant de la Greengates School Mexico st, la un moment dat, i-am intrebat ,, Cum comunicam
not cu lumea?”, asteptindu-md s raspunda ,,Prin simuri”. St a_fost foarte interesant cd un
tandy, care st avea telefonul in mdnd, a facut un gest elocvent cu acesta st a zis doar atdt:
5 Lelefonul!” Realmente dsta e primul lucru la care se gdndesc st modalitatea lor de a lua contact
cu lumea. Tocmai modalitatea asta instrumentatd de gadgeturi ne poate face sd pierdem ceea ce
suntem in esenia—/funte umane. Nov suntem dependenti de mediu, de social, de comunicare si
ne tmbundtatim st infrumusetam ca funte umane tocmar prin relatia cu ceilalfi. Aict st aduce
educafia teatrald aportul, prin tehnicile multiple pe care le are. Apor, din celdlalt punct de vedere,
introducerea optionalului de teatru asigurd o deschidere, cred, pentru absolventi nostri—sunt
niste locurt de muncd cdstigate.

L.L.: Asa este. Sunt tari care au adoptat programele Teatrului in educatie,
intelegind foarte limpede ca nu e vorba de a produce actori, regizori sau
coregrafi, ci e vorba despre a produce, de a ajuta sa dezvolte cetateni responsabili.
Asta Inseamna ca intelegi care 1ti sunt responsabilitatile, intelegi regulile jocului
social. Exista o singura modalitate, In societate, prin care omul nu se impotriveste
niciodata unei noi reguli aparute, iar aceasta modalitate este jocul. Doar atunci
cand ne jucam acceptam o noua reguld fara sa ne impotrivim ei. Altfel, orice regula
apare 1n plus 1n jocul nostru social, in existenta noastra, ne pare o limitare. Dar nu
t1 se pare o limitare ca la jocul de baschet trebuie sa arunci mingea doar prin inel
si ca potl sa o arunci folosind doar mainile. Nimeni nu face un protest ca nu are
voie sa dea cu piciorul la baschet; in schimb, in jocul social, cand ti se spune ca nu
al vole sa tii mainile in buzunare atunci cand iesi din casd, apare imediat cineva
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care protesteazd. i e firesc. Se simt ca limitari, nu se simt ca reguli ale jocului.
Teatrul te ajuta sa intelegi ca exista un joc social, ca, odata ce it asumi o meserie,
un grup social, niste relatii sunt asumate de tine si intelese ca un joc; un joc serios
pe care il duci pAni in punctul in care simti ¢ nu iti mai e bine. In momentul in
care simti ca ceva nu iti face bine fizic sau mental, schimbi. Posibilitatea de a schimba
este datoratd unet plasticitdfi neuronale care trebuie antrenatd si pe care jocul teatral te aqjutd
sd o mengi. Cu cat inaintam in varsta tindem sa pierdem plasticitatea neuronala,
tindem sa credem ca regulile pe care le avem sunt singurele bune, si atunci cand
ne sufocam in interiorul lor nu mai avem sansa de schimbare si, pur si simplu,
sfargim in propria noastra carapace — pe care ne-am creat-o in tinerete, candva.
Aceasta plasticitate e mentinuta de jocul teatral, jocul dramatic, jocul de rol. Asta
e sensul, asta e ce dim noi inapoi societitii, de asta e nevoie de noi. In momentul
in care ai o societate care se schimba rapid, e nevoie de oameni care sa te ajute sa
te adaptezi schimbarii, sa te schimbi rapid sau sa fii tu insuti schimbarea. Cine sunt
acestia? Hai sa-1 numim agenti ai schimbarii. Actorul este un agent al schimbarii,
e o definitie pe care mi-am asumat-o. Daca el e agentul schimbarii, inseamna
ca el stie si schimbe cand ceva nu i convine. Asta e jobul lui, asta e principala
lui abilitate: sa schimbe jocul conform intereselor lui proprii. Atunci se asaneaza
corpul social. Cu ajutorul jocului teatral — e dovedit in tarile care I-au adoptat de
zecl de ani faptul ca sunt multiple beneficii — creste capacitatea de concentrare
la toate materiile, altfel asimilezi informatiile. Plus ca, dupa ce le asimilezi, stii
cum sa le stochezi, sa le duci acolo unde e nevoie si sa nu fii, la final, sclavul unor
informatii care se stocheaza nestructurat ca intr-un pod in care adunam una peste
alta tot ce avem i nu avem nevoie, iar cand vrei sa cauti nu poti sa mai ajungi la
ele. E o gandire structurata, e o gandire criticd. Din moment ce noi, cei tineri mai
ales, folosim foarte mult tehnologia, linia de comunicare e mediata, nu e directa.
Asta Inseamna ca, fiind mediata, exista pericolul manipularii. Tu nu stapanesti
acest mecanism, fie ¢ il numim telefon sau altfel, el are niste reguli. Tu doar crezi
ca transmiti ceea ce vrel sa transmiti, dar el are niste reguli interne. Toate aceste
retele sociale s.a.m.d. au niste algoritmi pe care tu nu i1 stapanesti, si atunci tu
trimifi un mesaj care, de partea cealalta, ajunge schimbat.

M.B.: Siin felul acesta ti se pot induce st anumate idei care nu ifi aparfin.

L.L.: Exact. Dar, dacd tu esti antrenat pentru schimbare, daca esti antrenat ca
regulile jocului fac jocul, intelegi ca si acest tip de comunicare mediata are niste
reguli si ca ar trebui sa le cunosti. Deci incepi sa fii un agent al schimbarii. Intri
in joc, nu esti un simplu pion. Asta ¢ de fapt intrebarea in ziuva de astazi: Esti
manipulat sau ai géndire proprie? Aici se despart apele.
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M.B.: Absolut! Reiteram agadar rolul artistului—acela de a provoca o schimbare semnificativd.
Cum zicea st domnul Mater Vismiec in discursul sau catre comunitatea academicd a UNATC si a
wnvitagilor s, ,,actorul e un perturbator profesionist de banalitate, de normalitate, de comoditate,
de 1dei preconcepute’™.

Sa ne indreptam acum inspre internationalizare si tdrgurile educationale la care a

participat UNATC.

L.L.: Internationalizarea a fost un obiectiv pe care mi l-am asumat din
prima secunda pentru ca internationalizarea Inseamnd conexiunea cu lumea,
Inseamna ca transmiti in imp real si foarte viguros valorile proprii. Transmiti propriile
valori si primesti oferta celorlalti. Practic, acest lucru asigura viata: primesti si dai. in
momentul cand esti inchis Intr-un cerc, poate comod, pe care ti I-ai creat in timp, ai
senzatia ca stii tot, ca detii adevarul absolut. Numai ca orice citadela, orice cetate, initial
ii da siguranta si pe urma realizezi ca e o inchisoare pe care ti-ai construit-o singur.
Orice sistem inchis e o inchisoare. Internationalizarea Inseamna schimb, inseamna
oameni care vin si pleaca, oameni de-ai nostri, studenti, profesori, cercetatori care
merg peste tot prin lume, se intalnesc cu altii si spun: Utte ce facem not la UNATC! Uite
care sunt principtile si valorile noastre! Ulte tn ce credem not! Not credem in omenesc, not credem in
valoarea umand, not credem cd existenta umand are sens. Not credem cd framdntarile noastre sunt ceva
Siresc. Not nu ne temem sd fim vulnerabilt, not nu vrem sd fim perfects, not vrem sd fim functionalt! Nov
vrem sd schimbam lumea dupd chipul nostru sau sa ne lasam schimbati de lucrurile bune care exista
in lume. Pentru asta trebuie sa circuli. Circuli intotdeauna avand pe tine, ca un fel de
praf nevazut, toate valorile tale. Oriunde ajunge cineva de la UNATC, el duce cu sine
intreaga noastra gandire, pur si simplu el o duce ca pe un virus. Oamenii aceia trebuie
sa se confrunte cu oamenii nostri, sa interactioneze. lar ca ei sa vina catre noi facem
eforturi mari pentru a-i primi cum se cuvine. Asta presupune sa avem programe in
limbi straine, sa avem profesori care sa-1 primeasca, sa avem capacitati de cazare,
integrare pe timpul deplasarii, fie ca sunt cateva luni sau ani de zile.

La modul concret, internationalizarea inseamna ca in sala de lucru, fie
ca e atelierul de teatru sau platoul de filmare, intra si ies un neamt, o indianca,
un roméan, un sloven, un turc, permanent. Inseamni ci studentii nostri sunt si
columbieni, si moldoveni, mexicani, ardeleni, toti la un loc. Asta nu inseamna
o relativizare a valorilor. Deloc. Asta inseamna cd tu ai un cuib in care invii
oamenii sa vada cum se simt. Inviti lumea.

M.B.: S in felul acesta studentii se reseteazd. Prin colaborarea aceasta internationald, ei ist
creeazd propriul vitlor care nu mai este, asa cum spuneaft, limitat la propria citadeld. Citadela
este lumea tntreagd.

3 Material in editare ce va fi publicat in Concept 1(26)/2023. (n.ed.)
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L.L.: Finantarea, atat in legislatia romana, cdt st in cea europeana, e legata de
internationalizare. Cu cat mai multi studenti internationali, cu cat mai multa
mobilitate, cu atata finantarea ta creste si e mai stabila. Lumea inchisa, lumea care
is1 era suficienta siesi a disparut — nu de cativa ani, de mult. Curentii de aer proaspat
fac bine. Cine intelege asta, bine, cine nu, probabil cd se va stinge. Traditie Inseamna
sa iti asumi ce a fost bine s1 sa impartasesti cu alti. Traditie nu inseamna sa tit ascuns
ce al tu bun. Asta cred ca se Intampla si cu noi, deja avem o multime de dovezi:
premii internationale pe care studentii nostri le iau, avem o multime de prezente, tot
mai multe, ale profesorilor, studentilor straini, fie ca sunt inscrigi in programele de
licentd, master sau doctorat, fie ca sunt cercetatori in plan international.

Amintesc numai un lucru care mi se pare minunat, ma bucur pentru colegii
mei care au facut asta: am Infiintat Departamentul de Cercetare dupa un an de
mandat, condus de un prorector. Acest departament include proiecte de cercetare
ale celor doua facultati plus ale cercetatorilor proprii. Am fost prezenti de curand
la Bienala de la Venetia 2022, care e probabil cel mai important festival de arte
din lume, cu un proiect al Adinei Pintilie, regizoarea filmului care a luat Ursul de
aur la Berlinala din 2018. Absolventa noastra a avut o idee si a lucrat impreuna cu o
echipa pluridisciplinard de cercetatori din partea Departamentului de Cercetare,
Dezvoltare si Inovare al UNATC pentru realizarea ei’. Am avut o instalatie de
realitate virtuald, You Are Another Me—A Cathedral of the Body, plecand de la filmul cu
care a luat Ursul de aur — Touch me not/Nu ma atinge-md® —, digitalizarea a 6 corpuri
de actori la care a lucrat §i un cercetdtor de-al nostru. Apoi, cu ajutorul VR,
publicul este transpus In corpurile virtuale ale acestora. E un pas mare, intruziv,
cu nebanuite urmari... Nu stim inca unde poate duce asta, dar am facut-o noi,
a facut-o UNATC-ul, iar presa internationala a spus ca e cea mai interesanta
instalatie de realitate virtuala de la Bienala de la Venetia. Acesta e un lucru cert.

4 59th International Art Exhibition —La Biennale di Venezia 2022 (April 27-November 27, 2022), curator

Cecilia Alemani.

5 Vezi prezentarea detaliatd a acestui proiect in articolul (din acest numir al revistei Concept)
cercetitorului Ciprian Facderu Another You: Virtual Embodiment Phenomena. Ciprian Ficderu a coordonat
una dintre cele trei pirti ale proiectului—/n Search of the Lost Body—o instalatie multimedia immersivi si
interactivd dezvoltati de Augmented Space Agency (Ciprian Ficderu, Sabin Serban si Dan Ficieru).

6 Adina Pintilie a absolvit UNATC, la sectia Regie de Film, in 2008; a devenit cunoscuti cu
scurtmetrajul Balastiera #186 s mediumetrajele Nu te supdra, dar... §i Oxigen, selectate la numeroase
festivaluri internationale; este si directorul artistic al BIEFF —Bucharest International
Experimental Film Festival. Filmul Zouch Me Not a fost un proiect contrariant inci de la Inceput
si a avut premiera pe 22 februarie 2018 la Festivalul de la Berlin. A obtinut Ursul de Aur la
Berlinala din 2018 si Premiul pentru Debut. Coproductie Romania-Germania-Cehia-Bulgaria-
Franta, filmul 1i are in distributie pe Laura Benson, Témas Lemarquis, Christian Bayerlein, Grit
Uhlemann, Hanna Hofmann, Seani Love, Irmena Chichikova, Rainer Steffen, Georgi Naldzhiev
si Dirk Lange. Disponibil la: https://www.observatorcultural.ro/articol/adina-pintilie-ursul-de-
aur-si-premiul-pentru-debut-la-berlinala-2018/ (accesat 10 martie 2023).
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Reusite sunt multe. Avem zece ani la rand in care un student UNATC
de la Facultatea de Film a fost selectat intr-o faza competitionala in Festivalul
de la Cannes. Zece ani la rand! Facultatea de Film, in urma cu cativa ani, a
fost inclusa in primele zece facultati de film din lume. Vorbim despre cel mai
inalt nivel internagional. Studentii nostri de la Facultatea de Teatru, in ciuda
restrictillor pandemice, au luat doud premii internationale de interpretare —
unul la Moscova, la International Student Festival ,,VGIK”, altul la Bratislava,
in cadrul Istropolitana Projekt. E vorba despre proiectul Bad Jews’, in regia
doctorandului nostru George Lepaddatu, realizat de Societatea Antreprenoriala
Studenteasca UNATC. Deci e dovedit cd, odata ce pot circula, studentii nogtri nu
au probleme sa-gi dovedeasca capacitatile, doar trebuie sa li se puna la dispozitie
aceste mijloace. Asta Inseamna sa atragi fonduri ca sa-1 poti sprijini. Ne straduim
s1 o vom face, intelegdand cat e de important.

,,«Impreuni» e primul lucru pe care il spui despre UNATC”.

M..B.: Api pomenit de pandemie. Suntem una din putinele uniersitati care si-a asumat riscul
contactului direct intr-un moment dificil. Sigus, cu mdsurile de protectie necesare — s-a lucrat in
grupe mict, 1zolate, utilizand chiar spagui in cladir diferite — UNATC a functionat in perioada
pandemiel. Practic, in afard de primele 2 luni, nov am inceput sa lucram fizic pentru cd ati
avut curgjul sd vd asumagi acest lucru, intr-un moment in care din punct de vedere medical nu
aveam deloc certitudini. A fost un curaj care a salvat niste promoti pentru cd, dupd doud luni
de invafdmant teatral online, au_fost studenti care si-au pus problema sd isi inghefe anul. In
{ard st lume, unele universitati care au trecut total la predarea online, au vazut mai apot efectele
negative — lipsa practicii a dus la o asimilare total superficiald a cunogtingelor. Avem o studentd
la actorie, romdned din Canada, care a dat admitere la UNATC tocmai pentru cd_facultatea er
trecuse integral online.

L.L.: Imi face plicere si amintesc ci a fost un moment delicat, dar foarte
bun pentru UNATC. Dupa primele doua luni de pandemie a fost o intalnire
cu ministrul educatiei si cu rectorii universitatilor si a fost o discutie despre

7 Bad Jews de Joshua Harmon, spectacol realizat de UNATC in cadrul proiectului Antreprenor@
UNATC2.0, finantat de M.E.C., prin ED.I. 2020. Regia si scenografia: drd. George Lepidatu. Distributia:
Adrian Ionescu, Cristina Simion, Rizvan M'fndru’té, Diana Minaiils. Traducerea: Cristina Simion. Light-
design: Ionut Dumitrascu. Foto-video: Stefan Popescu. Afis: Eugen Munteanu. Premiera: 15.12.2020,
CINETic UNATC. Tn 2021, spectacolul a obtinut dou premii internationale: La Moscova, la International
Student Festival ,VGIK”, editia a XLI-a — premiul pentru cel mai bun actor: Rdzvan Mindruti; la
Bratislava in cadrul Istropolitana Projekt — cea mai buni actriti: Cristina Simion. Alte 8 premii nationale
au fost obtinute de regizorul George Lepiddatu si de interpreti in cadrul Festivalului National de Teatru
OKaua, editia a VIII-a, in cadrul Serilor Teatrului Studentesc, editia a XXIII-a, in cadrul Festivalului de
Teatru si Film ,Serban lonescu” 2021.
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cum vor merge lucrurile de acum inainte. Atunci am spus ca eu personal,
reprezentand UNATC-ul, nu pot semna diplome pentru niste oameni care nu
practica teatru sau film. Nu pot sa fac astal Nu imi pot asuma semnarea de
diplome, care insemna de fapt, ca sa fiu delicat, un compromis cel putin. Acela
a fost un moment-cheie si tin sa amintesc sprijinul absolut si neconditionat pe
care l-am primit de la Universitatea Bucuresti, Universitatea Politehnica si de la
UMF ,,Carol Davila”. Din prima secunda, rectorii acestor universitati au spus,
la intalnirea cu ministrul, cu secretarul de stat, ca intreaga comunitate UNATC
trebuie sa-si gaseasca drumul propriu. Le multumesc st acum rectorilor care m-au
sprijinit constant in demersul meu. $i nu numai lor, pentru ca mai tarziu §i alte
universitati mi-au sustinut punctul de vedere. E foarte important ca acel mesaj a
fost unul limpede: ca nu putem emite diplome fara acoperire reala, chiar intr-un
moment dificil. Nu o vom face! Atunci s-au gasit mijloace si finantare masiva din
partea Ministerului Educatiei ca sa putem respecta toate regulile si restrictiile fara
sa renuntam la calitatea Invatamantului. Atunci se emiteau ordine comune ale
Ministerului Educatiei si ale Ministerului Sanatatii si, in urmatorul ordin dupa
aceasta Intalnire, aparea o exceptie care permitea ca, pe timpul exercitiilor de
actorie, studentii sa aiba posibilitatea de a-gi scoate masca. Asta a fost o portita
pentru ca noi sa putem functiona, sigur, cu toata precautia. Atunci a fost un val
de studenti care au spus ca se retrag dacd va continua online, nu avea sens, asta
este 0 scoald in care trebuie si inveti sa filmezi, sd joci impreuna. Impreund e primul
lucru pe care il spui despre UNATC. Daca ne-am izolat, nu mai are rost. Miezul
se pierde. Acestea au fost posibile datorita colegilor mei rectori, ministrului in
functie, secretarului de stat, intregii structuri care a inteles ca UNATC-ul trebuie
sa aiba propriul drum. Asa a fost si le multumesc 1 azi.

ssPandemia a schimbat conceptia despre educatie la nivel global.
Acum educatia circula liber oriunde pe planeta”.

M..B.: Ne intoarcem la tdrgurile internationale. . .

L.L.: Targurile internationale Inseamna sa pui pe masa oferta ta educationalda
stiind cd, pe mesele de aldturi, sunt ofertele universitatilor din toata lumea.
Targurile internationale la care participam de aproximativ un an si jumatate
prin intermediul Consiliului National al Rectorilor, au fost pe toate continentele:
Asia, Africa, evident Europa, America de Sud, America Centrala, America de
Nord! Ca sd dau un exemplu: la targul din Argentina au fost 33 de universitati
din care patru romanesti. La targul din Bogota, Columbia, care a avut loc de
curand, au fost 91 de universitati din care 14 romanesti. Ca sa intelegeti, prezenta
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universitara romaneasca este masiva. Ganditi-va ca e toata lumea acolo! Ganditi-
va ca prezenta universitatilor americane la targul din Mexic era masiva, iar noi
eram procentual aproape cat ei. Asta Inseamnd ca universitatile romanesti au
inteles ca ceea ce ofera studentilor este la nivel de excelenta.

In acest moment, cAnd spunem student, ne referim la oameni de oriunde,
nu ne mai referim doar la oameni din tard, nici macar doar din Europa. Studentul
este internagional. Acest lucru s-a accentuat in perioada pandemiei cand programul
Erasmus, care este cel mai mare program european [de sustinere a educatiei si
formarii] si considerat cel mai de succes program al Uniunii Europene din toate
timpurile, s-a dezvoltat st a devenit Erasmus+, avand o extindere mult mai mare
s1 finantari mult mai mari. Acesta este un program de mobilitati care cuprindea
0 anumita zona geografica a planetet, iar In timpul pandemiei aceasta zona s-a
extins enorm citre Africa, Australia, America de Sud. In acest moment, zone
intregi sunt conectate la Erasmus+, zone pe care trebuie sa le cucerim, trebuie sa
fim prezenti acolo unde nu am reusit sa ajungem pana acum. Cine s-ar fi gandit
ca mergem In America Centrala, in 6 state, din Mexic pana in Panama? Cine s-ar
fi gandit ca vom avea oferta acolo? Cine s-ar fi gandit ca in Vietnam, unde prim-
ministrul este absolvent al unei universitati romanesti, suntem asteptati? Pandemia
a schimbat conceptia despre educatie la nivel global. Acum educatia circula liber
oriunde pe planeta. Cine intelege sa ajute la circulatia ofertelor educationale se va
conecta sl va creste: asta inseamna targurile educationale.

M.B.: Ultima dvs. vizitd a fost in Columbia, 1ar inainte, in Mexic. Noi am publicat un articol®
in ultimul numdr al revister, semnat de Victor Todn Lipez Espiritu Santo, absolventul nostru s
acum doctorandul nostru, care ne povestea despre Universidad Nacional Auténoma de México,
0 uniersitate uriasd, st despre mogtenirea pedagogica a profesorulur Héctor Mendoza. Acolo af
prezentat oferta noastrd educagionald si ati vizitat El CGentro Universitario de Teatro®.

L.L.: UNAM are aproape 500.000 de membri, profesori si studenti. Este un
oras, l-am vizitat. Partea de film si artele spectacolului beneficiaza de niste spatii
foarte generoase. E vorba despre o altfel de intelegere a artelor spectacolului si a
cinemaului. Acolo intre arta si activism e un mariaj permanent, e un specific local.
Arta in general ¢ inteleasa ca avand In miezul ei activismul. Este un manifest,

8 Lépez Espiritu Santo, V.I. (2022) “Héctor Mendoza, continuatorul metodei Stanislavski in Mexic”,
Concept 1(24), pp. 181-196.

9 El Centro Universitario de Teatro (Centrul Universitar al Teatrului) a fost infiintat acum 60 de ani
(https://www.cut.unam.mx/). Dupi ce a traversat primul deceniu in ciutiri si experimente, a devenit o scoald
modernd, un centru de cercetare pentru explorarea teatrului universitar si pentru migcirile avangardei.
Profesorul, regizorul si teoreticianul Héctor Mendoza a condus CUT, iar acesta este astizi rezultatul unei
intregi misciri teatrale ce s-a petrecut in Universitatea Nationald Autonoma din Mexic. (n. ed.)
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e pentru ceva de cele mai multe ori. Traditia lor e foarte zdravana in ceea ce se
numeste educatia universitar artistici. Imi doresc s invitim profesori de acolo.
Am cunoscut la varf pe toti cel care se ocupa de asta, e vorba de Compania
Nationala, de directoarea Companiei Nationale, de centrul universitar UNAM
care este realmente miezul a ceea ce inseamna educatie artisticd. Am vazut ce
pot ei. Din punctul de vedere al numarului de studenti UNAM sta mai bine, din
punctul de vedere al diversitatii programelor artistice e evident ca avem mai multe,
diversitatea la noi e mult mai mare. De altfel, nu am intalnit nicaieri in lume pana
acum o universitate in care sa existe atat de multe programe artistice adunate
intr-un singur loc. Nicaieri nu am vazut studenti la coregrafie, la regie de film, la
regie de teatru, animatie digitald, papusi-marionete, studii teatrale, scenaristica
de film, scenografie, multimedia etc. adunati intr-un singur loc. Niciodata ei nu
sunt alaturi. Parcurg sute de kilometri sau tari ca sa se intalneasca. Am intalnit
actorie si coregrafie, asa cum era la UNAM. Atat. Restul e... de dorit. Am intalnit
imagine de film si regie de film, atat. Lipsesc toate celelalte meserii artistice.

M..B.: S posibilitatea, cum e la not, ca studentii sd invete, sd creascd impreund profesional, sa
Jormeze parteneriate artistice incd din_facultate.

L.L.: De la UNAM putem invata felul lor de gandire. Sper sa il facem cunoscut
aici pe marele lor profesor Héctor Mendoza care e corespondentul lui Ion Cojar la
noi. E un creator de scoala, are un fel de gandire pe care teatrul mexican si-l asuma
incd, care include credinta in omenesc, in capacitatea omului de a se intelege pe
sine, de a fi vulnerabil pentru a se creste pe sine. Mendoza e un corespondent
interesant al lui Ion Cojar, cred ca trebuie sa facem cunoscute cercetarile sale.
UNAM-ul e integrat intr-un oras care are aproape 24 de milioane de locuitori,
mult mai mult decat Romania intreaga. Mexicul are peste 60 de limbi oficiale si
aproximativ 350 de dialecte vorbite. Vorbim de o lume, nu de o tara. Oricum, e
o federatie. E un creuzet. Toate stereotipiile noastre, legate de culoarea pielii, de
religie, au alt Inteles. Diversitatea e incarnatd, nu trebuie sa o declare, ea exista,
asa a fost dintotdeauna. Aceste prejudecati sunt mai mult tulburari europene sau
ale anumitor zone ale lumii. In Columbia existd 74 de limbi oficiale, iar culoarea
pielii e de la alb la intunecat, indigen, rosu; ei nu inteleg stereotipurile, el sunt asa
cum sunt, sunt impreuna. Asa sunt ei, diversi.

M..B.: Apropo de diversitate st ,,impreundtate” — o traducere mot-d-mot a unui termen pe care
Viola Spolin il foloseste, cd tot vorbeam de tehnicile teatrale, ea spune ,,togetherness”. Cénd am
tradus, chiar am avut o dificultate, ¢ un cuvdnt care, chiar dacd sund ciudat in romdnd, cu o
oarecare licend poeticd poate fi acceptat pentru cd exprimd foarte mull. Tehnicile teatrale chiar
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au aceastd calitate de ,,impreundtate™. Vorbind de incluziune, de exemplu, chiar in grupa pe care
0 coordonez, avem o studentd cu nanism. Ea s-a adaptat foarte bine. Nov i-am putut ofer, prin
contractul de colaborare pe care il avem cu asociatia Happy Minds, asistentd psihologicd; tot
studentir care opleazd pentru acest tip de spryin au aceastd posibilitate. lar pe ea am invitat-o
sd meargd sd discute cu terapeutul st a venit foarte bucuroasd, spundnd cd acesta i-a apreciat
echilibrul emotional, tehnicile de management emotional pe care le stie deja. S, intr-adevds; a fost
Joarte frumos inclusa de intreaga grupd. Ea colaboreazd foarte bine cu e st se sumte foarte bine
in mylocul lon. De asemenea, am intrat in contact cu Asociatia Oamenilor Mici, s-au intdlnit
s, poate in viitor; 0 sa propunem un protect pe tema incluziuny lor culturale. Cum am mai putea
sd continuam programele noastre de incluziune sociald? Acum vorbesc de cei care poate sunt in
aceastd categorie a persoanelor cu dizabilitat.

L.L.: Noi trebuie sa fim primii care facem asta. Amintesc ca acum un an si
jumatate a venit cdtre noi primul spectacol cu accesibilitate totald—adresat
tuturor tipurilor de dizabilitati. S-a petrecut la UNATC, e o premierd de care
sunt mandru. Creatorii spectacolului au in spate organizatii, ONG-uri care se
ocupa de fiecare problema in parte, au venit catre mine si m-au intrebat daca
UNATC poate deveni partener pentru a promova acestl oameni pentru ca el sa
poata avea acces la educatie, la dezvoltare. Bineinteles. Asta vom face. Noi trebuie
sa ne asociem cu aceste organizatii care sunt ele insele structurate. Universitatea
are functie sociala, ea trebuie sd se pozitioneze in societate intr-un anumit fel,
ea trebuie sa fie un pol de dezvoltare a societatii, nu numai de formare a unor
specialisti, cum spuneam. Noi ne vom asocia cu acesti oameni si vom Incerca pe
cat posibil sa le promovam interesele. Fonduri exista, trebuie doar sa se ajunga la
ele. Practic, punem la indemana o multime de instrumente specifice in interesul
comun al incluziunii sociale.

M..B.: Sigur ca da. Din pdcate sunt lucruri de care au fost privagi foarte mulfi anz pe nedrept.

L.L.: Existda o sursa de creativitate extraordinara in acesti oameni. Ei trebuie sa
aiba acces la educatie, asta se face construind instrumente impreuna cu ei, pentru
ca el 1 stiu nevoile. S-au mai facut greseli, au venit oameni din afard care nu se
pricep si spuneau ce le-ar trebui. Nu! Lasa grupul social, lasa corpul respectiv
de oameni sd-gi exprime nevoile, sd-gi gaseasca propriile solutii. Ei trebuie doar
sprijiniti. 51 vei beneficia apoi de toata energia, creativitatea si sustinerea lor. Asa
se face. Mai Intai dai si apoi ce ai oferit ti se Intoarce.
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s»Artistii trebuie sd fie primii care sd inteleaga
nevoile sociale si sa le dea chip”.

M.B.: Un subiect delicat in care UNATC s-a implicat este problema sclavier sociale, a violengei
domestice §1 nu numa.

L.L.: Noi ne-am pozitionat foarte clar fata de ceea ce inseamna sclavie moderna
si violenta domestica. Sunt 2 ani de cand organizam evenimente in aceste directii
sl ne-am luat parteneri din cei mai importanti din tara. Printre altele, sunt
Ambasador al Egalitatii de Sanse intre Barbati si Femel, cu o diploma in acest
sens de la doamna Secretar de Stat. E foarte important ca noi sa fim primii—
universitatile artistice, artistii trebuie sa fie primii care sa inteleaga nevoile sociale
si sa le dea chip. Pentru ca asta facem noi intr-un mod sau altul, fie prin film sau
prin teatru—dam chip acestor asteptari, nevoi, temeri.

» O viatd si e destul”.

Prin sclavie moderna intelegem, de exemplu, acest flagel urias in Romania
al prostitutiei §i al traficului de persoane. Este o problema grava a societatii. Acesti
oameni trebuie sa aiba acces la informatie ca sd poata sa-si imbunatateasca viata,
ca sd poatd sa iasa din situatiile ingrozitoare in care sunt. Ei trebuie sa aiba glas,
instrumente si parteneri. Noi ne pozitionam ca fiind un partener stabil. Exista un
caz foarte frumos. mi permit sa il spun pentru ca este vorba de un coleg de-ai nostri,
Napoleon Helmis, profesor la Regie de film. Napoleon Helmis si-a facut debutul in
lungmetraj in 2004 cu Haliencele. In acest film, apare la un moment dat prezentati
metoda Loverboy, acest scenariu Ingrozitor in care ti se declara dragostea, ti se propune
sa fugl Iimpreuna cu el undeva in strainatate pentru a avea o viata mai buna. Fetele (s1
baietii, dar in general este cazul fetelor tinere) pleacd in strainatate si devin victimele
acestor persoane, sunt obligate sa se prostitueze, li se furda actele de identitate si
traiesc experiente ingrozitoare. Dupa multi ani de la lansarea filmului, regizorul
a primit un mesaj de multumire de la o fata care i-a povestit cum, cu multi ani in
urma, minora fiind, in noaptea dinaintea plecarii ei si a celei mai bune a prietene,
cu care voia sa fuga de acasa in Italia, a vazut filmul g1 nu a mai fugit. Prietena ei a
plecat si nu se mai stie nimic de ea de atunci. lata un exemplu in care arta a salvat
o viata. O viatd st e destul. Not trebuie s expunem acestt oament la informatie, dar
nu numai la informatia tehnica, ci si emotionald, pentru ca oamenii sa isi inteleaga
nevoile. Daca dai chip nevoilor lor, au sansa sa-si recunoasca problemele si sa se
salveze din scenariile nefericite In care traiesc, pentru ca, pana la urma, acesta e
scopul, ca el insisi sa faca ceva. Ele insele sa faca ceva cu vietile lor.
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M.B.: Sd ducd o viatd constientd cu alegeri constiente.

L.L.: Exact! Au fost cateva Intalniri la care au participat Agentia pentru
Egalitatea de Sanse, Senatul Romaniei s.a., intdlniri in care am reusit sa construim
instrumente prin care sa ajutam acesti oameni, sa cream o portita de salvare
din lumea traficului de persoane. In cadrul lor s-a povestit acest caz, Napoleon
Helmis fiind invitat. De asemenea, au fost preluate cazuri din teren, marturii reale
ale victimelor traficului de persoane, persoane care au trecut prin acest cosmar
— unele care s-au salvat, altele nu. Cazurile au fost scenarizate si interpretate de
studentii nostri.

Un alt proiect la care tin a fost cel legat de memoria comunismului. Am
avut prezenta masiva la fosta inchisoare Sighet, au fost 45 de studenti, s-a stat
acolo, s-a lucrat, au fost doua spectacole create din marturiile celor care au trecut
prin inchisorile de acolo. Efectul asupra studentilor a fost major. Una dintre
studente a spus un lucru extraordinar: Eu auzisem cd au existat inchisorile comuniste,
dar nu stiam mimic. Ge m-a socat st m-a_facut sd lupt cu toate puterile mele pentru protectul
acesta, sd joc in acest spectacol, este faptul cd am citit despre acele femet st am aflat cd ele aveau
20 de ami, exact cat mine. Merew am crezut ¢d aveau 50 de ami, dar cdnd am aflat cd erau
ca mine st ce curqj au avut, m-am hotdrdt sd lucrez in acest proiect. Asta Inseamna, dupa
parerea mea, a face ceva real pentru constientizare, pentru cresterea unor oameni
cu gandire criticd care sa fie artisti implicati in societate. Acestea sunt o parte din
programele pe care le-am avut si pe care le vom dezvolta In continuare pentru ca
astfel educatia tinerilor se fundamenteaza pe niste valori reale.

M.B.: Prowectul Memorialul Sighet va continua?
L.L.: Absolut!

M.B.: L o wdee foarte bund si, dupd cum spuneati, o ocazie sa intre in situatie pentru cd...
spatiul te determind. De exemplu, am trait aceastd experientd... tdndrd actrigd, proaspat
absolventa, fund distribuitd in filmul Binecuvantata fii, inchisoare al regizorulut Nicolae
Mdrgineanu. Céand am ajuns la filava, unde bunicul meu si-a ispdsit anw de inchisoare politicd,
am filmat chiar in latura veche a inchisorti. In celule in care chiar s-ar putea sd se fi aflat, la
un moment dat, st bunicul meu. A fost o experientd tulburdtoare. De asta spun cd eu cred foarte
mult in acest tip de experientd in care studentit merg in acele locuri, reale. I o cercetare si un tip
de contact de care au nevote.

L.L.: Noi mergem in inchisori, lucram acum cu persoane institutionalizate in
centre de plasament. Din nou, e o situatie foarte delicata, iar aceste lucruri trebuie
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sa le facem cu ajutorul psihologilor, terapeutilor, pentru ca, inclusiv oamenii nostri,
au nevoie de suport profesionist ca sa stie sa se apere in fata acestor dificultati
emotionale majore.

M.B.: Experienta CliniClown... am avut colegi de la Teatrul ,,Jon Creangd™, absolventi
UNATC, Daniel Tudorica"’, Marcela Andrei §i alfii, care au lucrat in spitale st mi-au povestit
ce experientd emofionald. .. generoasd, necesard, dar §i traumatizanta uneort.

L.L.: Noi colaboram de ani de zile cu Institutul Oncologic Bucuresti ,,Prof.
Dr. Alexandru Trestioreanu”, din Fundeni, unde oameni de-ai nostri lucreaza
cu copiil din saloanele In care sunt internati cei cu afectiuni grave, oncologice/
hematologice. Ti asistd, fac scoala cu ei, fac mici exercitii, spectacole, i conecteazi
cu lumea, le aduc bucurie. De altfel, exista acest concept, Scoala de spital, o
initiativa care s-a concretizat deja la Ministerul Educatiei. Asta inseamna ca acele
mii de copii care stau pe patul de spital uneori luni, alteori ani, sa aiba acces la
educatie, sa se reintegreze in invatamantul public. Scoala de spital'' inseamna sa le
faci educatie si lor asa cum o faci celorlalti. Jos palaria pentru colegii mei care fac
asta deja de cativa ani, am un respect enorm pentru ei.

M.B.: Un aspect important, vizibil maz ales pentru cei care ne viziteazd dupd ani de zile, este
renovarea spagilor UNATC. Ati renovat salile de clasd si salile de teatru, atdt in sediul din str:
Mater Vorevod, cdt si in sediul din st Tudor Arghezi. Afi declansat dezvoltarea infrastructurii
lehnice specifice, afi echipat st modernizat infrastructura educafionald specifica spagilor de studiu
§i spectacol, afi imbundtafit aspectul urbanistic al cladirii i curfie UNATC i, pentru cd procesul
de dwersificare a programelor de studiu a fost continuu in ultimit ani, facefi pasi majori pentru a
achizifiona un spagiu nou.

L.L.: Asta tine de dezvoltarea institutionali. In ceea ce priveste spatiile, pandemia
ne-a ajutat, sau mai bine zis noi ne-am pozitionat astfel incat sa folosim perioada
de pandemie pentru reconfigurarea spatiilor, pentru investitii majore. Insa spatiile
trebuie gandite conform cu noile programe de studii pe care ni le dorim. Asta
inseamna ca in proportie de 90% s-a renovat tot ce avem, dar nu cum era, ci s-a
regandit. Asa cum trecem la patru ani si am vrut sa regandim de la zero programele,
ce se va preda la Artele Spectacolului, asa spatiile noi le-am gandit cu tehnologia

10 Vezi Interviul “Clovnii spitalelor din Roméania/Romanian Hospital Clowns” cu actorul Daniel Tudorici,
realizat de drd. Ana Vicovan, in Concept nr. 2(23)/2021, pp. 305-328. Ana Vicovan se afld ea insasi printre
tinerii pedagogi teatrali care lucreazi cu copii spitalizati in Institutul Oncologic Fundeni.

11 Scoala de spital, disponibil la: https://asociatiapavel.ro/scoala-de-spital-subordonate, https://
asociatiapavel.ro/drepturile-copiilor (accesat 27 ianuarie 2023).

b 275



CONCEPT 2(25)/2022

de care e nevoie pentru ca noi sa fim o universitate cel putin a zilelor noastre, daca
nu cu un pas in viitor. Asta inseamna reconfigurare, regandire. Am schimbat in
acest sens toate spatiile, dar am inclus in aceasta schimbare tehnologie. E vorba de
bani multi, ma bucur foarte tare ca am reusit sa 11 accesam, atat de la Ministerul
Educatiei, cat si pe multe alte programe, unele dintre ele accesate pentru prima
data. Sunt, de exemplu, Fondurile pentru Dezvoltare Institutionala care sunt pe
sapte linii. Cand mi-am Inceput mandatul, UNATC accesase o singura linie FDI,
acum avem sapte linii din sapte. Le accesam an de an pe toate, castigandu-le pe
toate. Asta inseamna bani in plus care se injecteaza in sistem pentru dezvoltare.
Numarul nostru de studenti a inceput sa fie mare, ne apropiem de o mie. Lumea
stie putin despre asta, se asteapta sa fim 100-200 de oameni. De fiecare data cand
am adus in discutie numarul de studenti si le spun cd suntem o mie imediat se
schimba atitudinea.

Dinamica e foarte mare in acest moment, avem anumite programe de
studii la care vin foarte multi candidati, se schimba lucrurile. Oamenii incep sa
inteleaga ca oferta noastra este pentru viitoarele meserii pe care noi le cream
acum, nu e numai pentru trecut. Trecutul e minunat. Cine ne viziteaza poate
vedea — avem un mare respect pentru traditii, pentru absolventii nostri, pentru
profesorii extraordinari, dar traditia este cea care injecteaza energie inspre viitor,
nu este un muzeu. Avansul tehnologic pe care il avem in acest moment se traduce
in proiecte pe care acum ne permitem sa le ducem la capat. Anul trecut UNATC
a produs 38 de spectacole de teatru si 44 de scurtmetraje. Cred ca cifrele vorbesc
de la sine. E o investitie masiva care Inseamna ca oamenii nostri practica ce
invata, dar pentru asta e nevoie de tehnologie de ultima generatie, de investitie in
cercetare ca sd vezi tu Insuti noile directit, sa Impingi granita cercetarii, tu insuti
sa formezi ,,maine-le”. Este nevoie de tehnologie pentru ca tinerii nostri studenti
§1 cercetatori sa Indrazneasca sa formeze viitorul. Am avut acces la aceste fonduri,
din fericire le-am obtinut, si au creat aceastd fatd a universitatii si increderea ca in
viitor ne putem instala acolo unde vrem noi, ca oameni care dau tendinta.

M.B.: Un proiect esential pe care universitatea noastrd il desfasoard in vederea promovariii valorilor
sale educationale si artistice este Caravana UNATGC, finantat de Ministerul Educatier, prin
Fondul de Dezvoltare Institutionald", care a continuat st s-a dezvoltat pe directin noi.

Proiectul inifial a debutat in 2018, sub coordonarea Prof univ. dr. Bogdana Darie-
Creju. Caravana UNATC (Junior)" se incadreazd in domeniul echitatii sociale, in vederea

12 CNFIS-FDI-2018-0201; CNFIS-FDI-2019-0054; CNFIS-FDI-2020-0301.

13 https://unatc.ro/devunatc/caravana-unatc/ (coordonator Prof. univ. habil. dr. Bogdana
Darie-Cretu)
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mcluziunu sociale st sporirit accesulur la tnvdtamdntul superion, mar ales in cazul persoanelor
din medu dezavantajate, corelarea oferter educationale cu cererea pieter muncu. Protectul a inclus,
asadar; atdt organizarea de ateliere de jocurt teatrale st provectit de film, productii ale UNATC,
in vederea orientdri st consilieri profesionale pentru indrumarea liceenilor cdtre invdtamdntul
superior artistic, cdt g1 realizarea unwi laborator mobil de experimentare, desfasurat sub_forma
unet caravane, cu deplasar: la stituti culturale sau de invatamdnt din Romdnia pentru a
Jacilita accesul la culturd tinertlor din orasele mar mict sau defavorizate.

Apor, la inceputul anului 2021, UNATC a iniprat Caravana UNATC pentru
diaspora si romanii de pretutindeni'* care isi propune si ofere copiilor din diaspora
romdneascd reintdlnirea cu limba st cultura tarii din care provin.

In anul wrmator, 2022, Caravana UNATC' a ficut un lung turneu in Republica
Moldova, cu o echipd de profesort si studenti. Initiatwva face parte din proiectul Caravana
UNATC pentru comunitdtile istorice romanesti”, organizat de UNATC, aflat
sub patrongjul Administratier Prezidentiale si spryinit de Ministerul Educatier din Romdnia gi
este o platformd culturald iinerantd, un cadru activ de transfer st schimb cultural.

L.L.: Caravana UNATC pentru romédnii de pretutindeni se adreseaza celei de a doua
Romaénii, Romania din afara granitelor. Sunt aproximativ 5 milioane de romani
plecati in afara granitelor, raspanditi peste tot prin lume, §i asta inseamna ca
existd comunitatl care asteapta un semnal de la Romania. Mie mi se pare ca
Romaénia din afara granitelor e relativ ignoratd din punctul de vedere al ofertei
educationale si culturale. Coolegii mei de la alte universitati au o ofertd interesanta
pentru romanii din alte tari, dar pe zona aceasta, de arta, lipsea o inifiativa
concreta. Romanii din afara granitelor au de cele mai multe ori probleme de
identitate, se simt abandonati de tara lor, traiesc cu dorinta de a avea legatura cu
tara si, in acelast timp, cu dorinta de a se integra. Sunt intre doua lumi §i uneori
nu sunt nici de aici, nici de acolo.

M.B.: Intr-adevr, migraia forfei de munci nu este intotdeauna un proces care se finalizeaz
cu o absorbfie organicd. Sigur c¢d et acolo s-au organizat in comunitati, dar nu e suficient. Ca
sd supraviefwiascd spiritual, wdentitar au nevoie in continuare de educatie, de arla si cultura
nationald.

L.L.: Noi aducem din nou limba romand in comunitatile externe ca o limba
de care nu it este rusine, o limba vie. Asta o facem cu ajutorul spectacolelor de
teatru, de papusi, cu ajutorul filmului romanesc, fie ca e studentesc sau al unor

14 https://unatc.ro/devunatc/agenda-unatc/caravana-unatc-pentru-diaspora-romanii-de-pretutindeni/

15 https://unatc.ro/devunatc/caravana-unatc-educatie-prin-teatru-in-republica-moldova/
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artigti consacrati, cu ajutorul atelierelor. Sunt trei piloni. Primul e lucrul nostru
cu cel care se simt romani sau simt ca au vreo legatura cu Romania oriunde ar fi
eil. Noi mergem in scolile si liceele lor, acolo unde e un roman, cinci roméni sau
oameni care au radacini romanesti. Poate nici nu mai vorbesc romaneste, dar stiu
ca au radacini romanesti. Echipa noastra lucreaza cu ei in diverse ateliere fara
sa 11 separe de populatia majoritara: toti copiil au acces la ateliere. £ o bucurie
ce se intampla la aceste ateliere. Copilul roman se simte mandru, iar ceilalti isi
doresc sa afle ceva despre Romania. Cred ca e foarte important ca ne ducem
acolo, intram in comunitatile lor, nu doar livram spectacolele intr-o piata publica,
pentru accesul general.

Al doilea pilon, Republica Moldova. Am fost acasa, in Republica Moldova,
pentru a da un semnal si cei de acolo ne-au asteptat si si-au dorit foarte mult
si incepem aceastd colaborare care va continua pe mai multe programe. in
Republica Moldova ne-am adresat §i parintilor, parteneri importanti in educatie.
Parintii trebuie convingi cd atelierele teatrale sunt instrumente utile §i ca se vor
intelege mai bine cu copilul acasa dupa ce el are aceasta experienta de deschidere
emotionald, conexiune cu grupul, incredere in sine, cunoastere a propriului corp.
Deplasarea din Republica Moldova a avut ca parteneri principali Ambasada
Romaniei, Ministerul Educatiei si Cercetarii st Ministerul Culturii din tara gazda
sl s-a desfagurat in perioada 23 septembrie — 2 octombrie 2022. Spectacole si
filme productie UNATC au fost prezentate la Centrul National de Educatie
prin Teatru din Chisindu; ateliere de jocuri teatrale, proiectii de film, ateliere
de aplicatii digitale interactive au fost sustinute in raioanele Criuleni, Ialoveni,
Orhei, Anenii Noi, Straseni.

Al treilea pilon, Italia, unde caravana s-a deplasat intre 13 s1 21 octombrie
2022. Acolo avem o comunitate uriasa. Infuzia aceasta de intoarcere la radacini
s1 de incredere ca acolo unde esti, oriunde 1n lume, te poti integra, a fost posibila
cu ajutorul atelierelor de teatru si de film, cu ajutorul spectacolelor si filmelor
pe care le-am oferit si al atelierelor de aplicatii digitale interactive: cu ajutorul
ochelarilor VR copilul/tanarul/parintele/bunicul isi poate vizita virtual tara de
origine printr-o modalitate foarte atractivda. Se bucura cd e roman, se si linisteste
ca e acolo, stie cine e, dar stie si ca se poate intoarce oricand intr-o tara care e vie
sl care 11 transmite mesaje. O componenta importanta a proiectului s-a adresat
profesorilor care predau limba roména in Italia. Doamna Ambasador, Gabriela
Dancau, care a fost parte din proiect si cu care am colaborat absolut extraordinar,
dorindu-ne sd ne intoarcem in Italia, a reusit sa adune laolalta profesorii de limba
romana care predau in Italia si am lucrat cu ei, oferindu-le exercitii teatrale,
mijloace de conexiune cu copiii romani sau italieni, mijloace de predare, mijloace
de adaptare.
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Primul partener al Caravanei UNATC este Administratia Prezidentiala,
care a inteles proiectul nostru, si l-a dorit, si l-a asumat. Apoi, evident, Ministerul
de Externe i Departamentul Romanilor de Pretutindeni care ne-au oferit toate
instrumentele necesare pentru ca noi sa putem ajunge in aceste tari — e nevoie de
vize, colaborari cu autoritatile locale ca sa putem realiza aceasta caravana. E o
caravand a bucuriel, a deschiderii. Le multumesc colegilor mei mai tineri care au
muncit acolo. Dau un exemplu: se lucrau chiar si 16 ore pe zi, 1ar cel care incheia un
atelier se sprijinea de pereti, atipea putin, apoi se trezea sa inceapa un alt atelier. A fost
o munca extraordinara, faicuta cu un entuziasm enorm. Trainerii nostri au capatat
profesionalism i incredere — au rezultate in teren, stiu ca oamenii au nevoie de el.
Numarul total de participanti la caravana este generos: 670 de elevi si 232 de profesori
in Republica Moldova, respectiv 190 de elevi s1 38 de cadre didactice in Italia.

M.B.: La inceputul razbowlui din Ucraina, am avut studente vorbitoare de limbd rusd
care mergeau la gramitd sd_faciliteze comunicarea cu refugiagui. Avem protecte care sa abordeze
problema migragier?

LL.: Doctoranzii sunt in mod firesc cei ce propun proiecte de cercetare care
trebuie sa fie conectate cu nevoile societatii. Doctoranda noastra Adelina Dobrea,
spre exemplu, a lucrat cu refugiati si emigranti, a fost in tabere de refugiati
punand la dispozitia acestor oameni tehnici care sd i ajute sa se integreze in locul
unde ajung, fugind din calea prapadului. Fie ca ajung in Romania, Franta sau
Austria, el compun comunitati de oameni rupti de tara lor, comunitati intregi care
uneorl nici nu se mai intorc acasa. E nevoie ca el sa se integreze emotional, sa
1s1 scenarizeze ce traiesc. Pentru asta e nevoie de specialisti, de cercetari aplicate.
Sunt convins cd de acum incolo vom lucra cu agentiile care se ocupa de migratie
pentru ca trebuie sd integram mijloacele specifice noua. E aceeasi directie de care
vorbeam — relevanta sociala a muncii noastre.

sdcoala doctorala trebuie sd fie primul motor de dezvoltare
al unei universitati™.

M.B.: Cercetarea, atdt cea desfasuratd in cadrul scolii doctorale, cdt si cea desfasuratd in
departamentele §i centrele de cercetare din fiecare universitate, este una dintre misiunile invatamdntului
superior de azi, constituind complementaritatea necesard procesului de invdjare 5i educare.

L.L.: Intocmai. Si scoala doctorali trebuie si fie primul motor de dezvoltare al

unel universitati. Trebuie sa aiba legaturi cu celelalte domenii. Noi lucram intens
cu doud universitati de medicina si farmacie — ,,Garol Davila” din Bucuresti
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(UMFCD) si ,,George Emil Palade” din Targu-Mures (UMFST), lucram
cu Politehnica din Bucuresti §i Politehnica din Timisoara. Avem la ora asta
programe foarte dezvoltate, grupuri de lucru — de exemplu, regizorii nostri
au lucrat pentru a adapta spatiile intraspitalicesti pentru ca pacientii de lunga
durata sa aiba un spatiu propice, un spatiu familiar. I-au ajutat sa se reintegreze
ca la el acasa. Acum doi ani si jumdtate am avut o initiativa de a construi
impreuna cu Universitatea de Medicina si Universitatea Politehnica un centru
de excelenta, de cercetare, deocamdata nu am reusit, insa vom continua. Cat de
curand! Initiativa vine firesc in urma muncii pe care am depus-o. De mentionat
faptul ca anul acesta am avut primul curs de Medical Humanities la UMFCD
Bucuresti, curs despre relevanta intelegerii §1 dezvoltarii relatiei doctor-pacient.
Am predat s1 eu acolo, este un curs care are un mare succes. Asta Inseamna
ca ardtam cum pot artistii sa puna la dispozitie tehnicile pe care le au pentru
ca relatia doctor-pacient sa fie mai buna, mai profunda, mai eficienta. Ajutam
la micsorarea timpului de spitalizare si la reintegrarea in familie a celor
care au fost supusi unor tratamente medicale de lunga durata. Un alt palier
foarte interesant care s-a dezvoltat este felul in care tinerii medici gestioneaza
suferinta; ei nu au avut niciun soi de suport in acest sens, iar noi am venit cu
aceasta initiativa interesantd care a fost bine primita, de a le pune la dispozitie
mijloacele si tehnicile noastre.

Mentionez cd anul trecut am deschis Impreund cu Universitatea
Politehnica, UMFCD si Universitatea de Constructii, Geodezie si Cadastru din
Republica Moldova un Centru International de Excelentd in Inteligentd Artificiald la care
suntem fondatori. Inteligenta artificiala e trendul momentului si trebuie sa fim
acolo deoarece creativitatea este una singurd, nu este o creativitate artistica si
una stiintificd, este o singurd creativitate. E felul de a vedea lumea dintr-o alta
perspectiva, iar noi asta antrenam, asta putem vinde lumii, nu tehnologie, ci
creativitate, un mod proaspat de a vedea lumea.

M..B.: Cu Unwersitatea Bucuresti avem un parteneriat de foarte multi ani, avem un master in
Consortiu, Masteratul interdisciplinar Pedagogii alternative si artd teatrald in educagie—Ped-
ArtE, si avem acum in desfasurare un protect prin care spectacolele noastre se joacd in spagiul
UniBuc g1, 1ata, cu_foarte mare succes.

L.L.: Universitatea Bucuresti e strans legata de noi, de UNATC, apelam unii
la altii frecvent, de exemplu, materialul de promovare a Universitatii Bucuresti,
acea galerie de supereroi, cum au numit-o ei, a fost faicutd de specialistii nostri
de la animatie, tot materialul de promovare este ficut cu ajutorul UNATC-
ului. Sunt deja ani de zile de cand ne-am legat unii de altii. Masteratul Ped-ArtE,
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care merge excelent, este facut de cele doua universitati, este facut impreuna
de Facultatea de Teatru gi Facultatea de Psihologie g1 Stiintele educatiei. De
asemenea, avem o legatura stransd cu cei de la Facultatea de Limbi i Literaturi
Straine care ne ajuta cu traduceri, legatura care va continua viguros deoarece
vrem sa desfigsuram un program dedicat dramaturgiei contemporane — el ne
vor ajuta sa traducem piese straine, vom lucra impreund. Au fost de curand
invitati la noi pentru o dezbatere, pe 27 martie 2023, ziua mondiala a teatrului,
cercetatorii care au gestionat si au facut el ingigi noua serie de traduceri
Shakespeare, coordonati de domnul George Volceanov. Vom fi parte a acestor
proiecte, fie cd e vorba de traducerea unor mari dramaturgi, fie ca e vorba
de dramaturgia noua sau chiar ateliere de dramaturgie in diverse limbi. Toate
acestea Impreuna cu colegii nostri de la Universitatea Bucuresti care sunt cel
mai abilitati din acest punct de vedere.

M.B.: Spectacolele noastre jucate in salile UniBuc au fost bine primite.

L.L.: Spectacolele noastre au avut un succes urias. Eu nu m-am mirat, ma
asteptam pentru ca stiam cat de mult isi doresc sd jucam acolo. Au fost 2.800 de
spectatori in patru seri, ceea ce este Intr-adevar enorm. Asteptarile erau foarte
mari. Acel studenti si nu numai studenti s-au putut inscrie trimitand un mail,
inscrierile s-au oprit cand sala dadea pe afara. Si a fost bine ca s-a intamplat asta
pentru ca am mai avut o experienta relativ fericita, nu stiu cum sa ii spun, cand
am lasat aici, la sediul nostru, 150 de oameni afara, lucru care nu este OK...
Astfel, colegii mei au facut inscrieri si au fost prezenti 700 de oameni in sald timp
de patru seri. Iata ca suntem asteptati peste tot st vom continua cu ASE, UMFCD,
Politehnica. Sunt sute, poate chiar peste 100.000 de studenti, care isi doresc sa 11
cunoasca pe colegii lor de la UNATC!

M.B.: L firesc, desigur. St intotdeauna spectacolele studenfesti au exercitat o anumitd atractie,
atdt pentru colegii mar mart din mediul profesionist, cdt st pentru vittoris candidati. Spectacolele
Studioulur Casandra erau uneori mai apreciate decdt cele din teatre.

L.L.: Este vorba de prospetimea pe care o au. In plus, aici incep lucrurile, aici
oamenii sunt mai indrazneti. Uneori studentul e mai creativ in scoald, decat mai
tarziu in cariera. Noi avem aici ceea ce uneorl teatrele nu vor avea niciodata:
prospetime. Oamenii nostri isi incearcd puterile cu lumea pentru prima data s
atunci stralucesc poate mai abitir.
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M.B.: Despre Studioul de teatru studenfesc Casandra avem vesti bune?

L.L.: Studioul Casandra e un subiect trist pentru UNATC si, pana mai ieri,
parea pierdut. Am recuperat documentele care atestd cad noi eram acolo
proprietari de drept, ca era al nostru si ca putem sa cerem acel spatiu in instanta
din nou. Toata istoria nefericita a ultimilor 15-20 de ani sper cad poate fi rescrisa
de acum. Ne vom lupta pentru ca este un loc in istoria Bucurestiului incarcat de
semnificatii pe care nu le aduni usor. Uriasi artisti s-au lansat acolo, acei artisti
au Insemnat vana spirituala a tarii, noil nu putem renunta la asa ceva. E un
patrimoniu extrem de bogat pentru care ne vom lupta. Vom lupta pentru acel
spatiu si pentru traditia noastra pana la capat.

In plus, zlele acestea, am inregistrat brandul UNATC la OSIM'.
Un brand cum este UNATC-ul se creeaza extraordinar de greu si cred ca trebuie
sa fie al nostru 1n toate felurile, inclusiv ca proprietate intelectuala.

Nu am vorbit deloc de viitorul nostru Centru de Cercetare de la Provita. L-am
achizitionat, e un teren mare, intr-o zona superba a Romaniei, unii spun ca este
cel mai bun aer in acea zona. Acolo vom construi in mediul superb, natural, deal-
munte, un centru de cercetare care va trebui sa aibd capacitatea de minimum
100-150 de oameni, unde sd avem cercetare artistica si stiintifica, sa putem
primi parteneri nationali si internationali de toate tipurile, in tot timpul anului,
fie ca e vorba de cursuri, de ateliere de dezvoltare, de cercetare cu adevarat
stiintificd, de toate soiurile. Este un alt plaman al UNATC-ului intr-un mediu
natural. Ne intereseaza foarte tare ca sursele de energie sa fie ecologice, sa dam
un mesaj legat de energia verde, asa cum am facut-o in sediul din str. Matei
Voievod cu bicicletele UNATC pe care le-au primit studentii. Vrem sa aratam
ca UNATC e o universitate care intra intr-un mediu natural neatins §i, atunci
cand is1 construieste acolo un habitat, o face luand toate masurile in asa fel incat
sa nu influenteze negativ mediul, ci dimpotriva. Studentii nostri sa inteleaga ca
mediul le e prieten. E foarte aproape de Bucuresti, intr-o ord suntem acolo, noi
sau altii. Estimarea este de doi ani si jumatate pand cand il putem deschide.
Sper sa atragem fonduri de dezvoltare. Exista acolo si un mic iaz unde se poate
face si un debarcader, se poate pescui, studentii pot urmari animalele salbatice,
pasarile in mediul lor. E o zona semi-salbatica, cu padure, cu livada. Trebuie
sa avem un mediu prietenos. Sa avem un mediu tehnologic aici, in mijlocul
orasului, si un mediu in care natura e mai importanta, acolo.

16 OSIM, Oficiul de Stat pentru Inventii si Mérci.
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M..B.: Mi se pare un loc propice pentru workshop-uri in primul rand, intdlniri inter-universitare,
dezbater, sesiuni de comunicari stungifice, conferinte. De asemenea, sunt deja ani buni de cdnd
scolile de vard ale UNATU se desfasoard cu succes.

L.L.: Am ajuns sa avem 13 scoli de vara intr-un singur an. Au fost aproape 400
de studenti implicati. Oamenii trebuie sa fie impreuna. Trebuie sa se invete sa fie
impreuna. Trebuie sd Inteleagd ca tendinta asta de Instrdinare de societate este
gresitd si cd le opreste dezvoltarea. Oamenii trebuie sd raspandeasca acest mesaj
cand se duc in lume.

M.B.: Vorbeam despre dezvoltarea tehnologicd a UNATC din ultima perioadd. Aict, de obicer,
sumele necesare sunt_foarte mart.

L.L.: 2,2 milioane de euro investiti in tehnologie. Ca sa potl accesa aceasta
tehnologie e nevoie de oameni care sa o cunoasca, sa o inteleaga si sa o traduca.
Asta facem. E o munca serioasa. Anul acesta avem 900.000 de euro care vor veni
pentru tehnologie. Suma va ajunge la 2,2 milioane. Va fi un salt urias catre o lume
noua a artelor in mariaj cu tehnologia. Se va investi in aplicatia UNATC, in site
si In echipamente tehnologice.

M.B.: Domnule Rector, vd mulfumesc pentru avalansa de informafu legate de viziunea dvs.
manageriald, de protectele in desfasurare si de géndurile pentru vittor. Sunt st subiecte pe care nu
le-am abordat, altele pe care nu le-am epuizat. Ramdnem datori cu completar.
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Liviu Lucaci is Professor Habil., PhD, and Rector of “I.L.. Caragiale” National
University of Theatre and Film (UNATC) in Bucharest, a theater and film actor,
theater director, writer, playwright, and translator. He graduated UNATC in
1994 in Professor Ion Cojar’s class, and in 1996 he won the Scholarship of the
International Theater Institute for the study of traditional Japanese theater, Noh,
Kabuki, Kyogen, and went to study in Japan. In 2005 he defended his doctoral
thesis with the title 7%e Actor as a Player under the supervision of Professor Adriana
Marina Popovici. As an actor at “I.L.. Caragiale” National Theater in Bucharest,
Liviu Lucaci has performed memorable roles such as: the Husband (in Micul
infern, dir. by Mircea Cornisteanu, 2012), Richard Darcy (Zectonica sentimentelor, dir.
by Nicolae Scarlat, 2009), Gelu Ruscanu (Jocul ielelor, dir. by Claudiu Goga, 2007),
Michael (Dancing for the Pagan God, dir. by Lynne Parker, 2006), Reginald di Piperno
(Patimale Sfantului Tommaso d’Aquino, dir. by Grigore Gonta, 2003), Luca Arbore (4pus
de soare, dir. by Dan Pita, 2004), Demetrius (4 Midsummer Night’s Dream, dir. by Felix
Alexa, 2003), Perry Lascoe (Waiting in the Wings, dir. by Ion Cojar, 2002), Mario
(The Game of Love and Chance, dir. by Telix Alexa, 2001), Richard Roe (Machinal,
dir. by Alexander Hausvater, 2000), the Baron (Jeppe on the Hill; O, The Transformed
Peasant, dir. by Lucian Giurchescu, 2000), Trissotin (Les Femmes Savantes, dir. by
Lucian Giurchescu, 1999), Tartorel (Satana cel bun si drept, dir. by Gelu Colceag,
1997), Oswald (Strigouz, dir. by Nicolae Scarlat, 1996), and many more. As an
actor and director, he collaborated with the Comedy Theatre, Odeon Theatre,
State Jewish Theatre, Theatrum Mundi, Teatrul Mic, Act Theatre, Metropolis
Theatre, “G. Ciprian” Theatre in Buzau, UNESCO Cultural Center, Teatrelli,
Bucharest Youth Theatre, Podul Student Theatre, Bragsov Dramatic Theatre,
“Csiky Gergely” Hungarian State Theater in Timisoara, “Toma Caragiu” Ploiesti
Theatre, Godot Café Teatru, and Valah Theatre in Giugiu.

Throughout his acting career, he was part of landmark performances,
such as: Bucuresti— Tur Retur 41, written and directed by Alexandru Berceanu (TES,
2016), Celdlalt Cioran by George Banu after Emil Cioran’s Notebooks, directed by
Radu Penciulescu (TNB, 2002), Richard II1I by W. Shakespeare, directed by Mihai
Manutiu (Odeon Theatre, 1993), 4 Midsummer Night’s Dream by W. Shakespeare,
directed by Liviu Ciulei (“L.S. Bulandra” Theatre, 1991), An Ancient Trilogy after
Euripides and Seneca, directed by Andrei Serban (TNB, 1990).

He directed graduation performances for the Bachelor’s and Master’s
programs, among which: Nora by H. Ibsen (UNATC, 2015), As You Like It by W.
Shakespeare (UNATGC, 2013), The Bear and A Marriage Proposal by A.P. Chekhov
(UNATC, 2010), The Atreides Irilogy—Agamemnon by Aeschylus (UNATC, 20009,
project that also involved graduates of the Theater Direction Department),
Platonov by A.P. Chekhov (UNATC, 2008), performance that won the “Best
Performance Award” at the International Meeting of Theater Schools.
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He is the author of the following books: Nasterea actorului (UNATC Press,
2018); Nostalgicii caldtorr (Unitext, 2013), the “The Best Romanian Play of the
Year” prize awarded by the Royal House of Romania at the UNITER Gala;
Marusia (Palimpsest, 2012); O, lume noud! (2011), UNITER nomination for “The
Best Romanian Play of 20117; Frati de cruce (2011), UNITER nomination for
“The Best Romanian Play of 20107; Cinci rendez-vous-uri mortale (Palimpsest,
2011), honorable mention at Fest.Co, Romanian dramaturgy competition; Un
dinte tmpotriva filosofier (2007), the Annual Prize for Literature of Luni Magazine of
Bucharest Faculty of Philosophy; Povestiri despre celdlalt (Curtea Veche, 2006).

As a theater director he directed among others: Frati de cruce (Hungarian
State Theater Timisoara, 2017), Cum se cuceresc femeile (Bucharest Metropolis
Theater, 2016), Jocul dragoster si al intdmplari (Bragov Dramatic Theater, 2015),
Domnisoara Iulia (Bucharest Comedy Theatre, 2010).

Mihaela Betiu: Professor; one of the first decisions you took as Rector was to set up the
ARTE Unwersity Consortium. 1t was an imtiative that you were quick to put into practice,
1 would say, as soon as the opportunity presented for universities teaching artistic specializations
only to_join _forces “to serve the general interest,” to use the exact legal term, in order to improve
their performance. The Partnership Contract was concluded under Article 129 of the National
Education Law 1 of 2011 (and Law 287 of 2004 on university consortia).

Liviu Lucaci: The establishment of the ARTE University Consortium was
aimed to have all university arts programs in the country join forces and energies.
With one exception, that is UNARTE, we managed to bring together the arts
programs of eighteen universities. The Consortium has a Board of Directors
which includes six arts-only universities—UNAGE Iagi, UNATC Bucharest,
UNMB Bucharest, UAT Targu-Mures,' University of Art and Design Cluj-Napoca,
“Gheorghe Dima” National Academy of Music Cluj-Napoca—and, from
the beginning, the Rector of the Academy of Music, Theater and Fine Arts
Chigindu—currently Madam Rector—has also been member of the Board of
Directors. In other words, the Consortium has one foot in Romania and the other
one in the Republic of Moldova—two countries, one culture. It seemed natural
to me that the Republic of Moldova, and everything it stands for in terms of
education and culture, should feature alongside Romania. The other universities

1 Editor’s Note: “George Enescu” National University of Arts from lasi, “I.L. Caragiale” National
University of Theater and Cinematography in Bucharest, National University of Music in Bucharest, and
University of Arts in Targu-Mures.
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are our partners. The Board of Directors is made up of rectors of the arts-only
universities, including AMTAP Chisinau, while the eleven universities which
are not arts-only are our partners.

M.B.: Let’s list these partners. These are, of course, universities with arts programs in their
structure: West University of Timisoara, “Transilvania” Unwersity of Brasov, “Dundrea
de jJos” University of Galati, “Ovidius” Unwersity of Constanta, University of Craiova,
“Lucian Blaga” University of Sibiu, “Babes-Bolyar” Unwersity of Cluj-Napoca, University
of Oradea, University of Pitesti, “1 Decembrie 1918 Unuwersity of Alba-Iulia, “Valahia™
University of T drgoviste.

L.L.: Right. When you get eighteen universities to form a consortium, you
certainly have a single voice, which in turn means a direct and very good
relationship with the Ministry of Education, then naturally with the Ministry
of Culture, and further with the Romanian Government, as well as with all
the institutions and organizations that support education in Romania. This
was indeed a big step, and a long-awaited one at that. Colleagues in other
universities would say that, for twenty-thirty years, they had been hoping for
an organization of this kind, it was discussed, it was expected, but it didn’t
happen. The moment the Consortium was born—especially given its visibility,
and I am referring here to the National Council of Rectors—the moment you
have an association of eighteen universities, you certainly have a strong
voice. The Consortium’s first action was to support the shift from three to
four years of study for Performing Arts BA programs. Hadn’t it been for this
Consortium, things would probably still be under way. It’s hard to bring home
this specific need, to put it into context, to explain what a four-year study
program means for arts education in Romania, and the implications for the
maturity of a student who, after graduation, can be appointed director of a
theater. For example, after three years, at only twenty-one, a young director
could find himself or herself at the head of a huge team in a national theater.
Difficult. So then an extra year means a lot, it’s not just one year, it means
more than that. Beyond the national context, this decision is also a message to
the international context. In Europe there is no generally accepted standard
for university arts education.
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“I believe a university has a marked social responsibility.”

M..B.: Because according to the Bologna system the duration of undergraduate studies is three
or four years.

L.L.: I went for the second option. It was our choice, the choice of the whole
team. The fact is that the National University of Music has always had a
four-year degree program, it kept it to four years when other arts degree programs
went for three, because the Bologna system gives you the choice. Of course this
choice has to be in line with the vision of the other universities, but in principle it
1s the individual decision of each institution. In the European context, there are
multiple ways of doing arts education at university level—there are universities
that that offer programs of two, five or six years, while they lack other degree
programs... For example, theater directing in the West is poorly represented, there
are not many programs dedicated to this specialization. As a study program,
theater directing has had consistency especially in Central and Eastern Europe.
From this point of view, the consolidation of the four-year 7heater and Performing
Arts program on a national level, with its likely international reverberations,
sends a strong message: we want a sustainable, coherent and consistent university
education in the arts. This means that UNATC is first and foremost a place that
young professionals leave holding degrees of excellence in the fields of Film and
Media, Theater and Performing Arts. My vision, which has been very clearly
stated and translated into action, is that, in addition to producing professionals,
UNATC should position itself in the social context. In other words, we need
to train not only the professionals, but also the receivers of art. I believe that
a university has a strong social responsibility, universities are stable structures,
structures that are having a good moment now in Romania, both in terms of
funding and the development of internal structures and international relations.
This international approach is more and more evident, as Romanian universities
have an increasingly active and substantial presence at international education
fairs. The university is becoming not only a center of excellence for the production
of professionals in their respective fields, but also a kind of center, a pole for social
stability, for social development in the broad sense. An example: there are countries
that have introduced theater in education long ago, by that increasing the number
of future candidates to their study programs—but this is not our main target, our
target is to create an educated audience, an audience that understands our needs,
our emotions, while placing themselves in the broad context of contemporary
challenges, an audience that learns to learn and fills the theaters understanding
what they are looking for there, not just an audience “baited” to be there. That’s
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what France, the UK and Germany did; and that’s what we did a few years ago
by joining IDEA,? an organization that deals with theater in education worldwide.

ARTE National Consortium is a national structure that also has a foot
in another country (the Republic of Moldova), a territory with a kindred culture
and language. It is a national structure that strengthens university programs in
arts education. And the other structures, such as IDEA, facilitate our access to
programs and experiences of countries where such things have become the norm
at the level of primary and secondary education for decades. Theater techniques
suitable for different age groups and addressing various social and ethnic issues
have been tested with therapists and psychoanalysts. They evaluated the social
impact on the development of the child, the young person or the 65+, because
all age groups and all types of medical, language and cultural needs must be
included. We live in a diverse world, so we need to have tools tailored to a diversity of needs.
That’s what education through theater does. On the other hand, we’re a step
behind when it comes to education through film. In the near future we will open
a Master’s degree in education through film. It is very important that the two engines of
the university, theater and film, run at the same pace because they have something
to offer society. We are trying to come up with solutions.

M.B.: So UNATC will have an MA in Film Pedagogy, a counterpart of the Theater Pedagogy
Master’s Program, which is very successfully run under the coordination of Professor Bogdana Darie.

L.L.: Exactly! The Faculty of Film wants this program and understands why it is
needed. We have professors with the necessary pedagogical training, and we will
launch it.

M.B.: T/us is an excellent idea. Education through film is already being done, and professional
input is needed to shape critical thinking in future generations. Not only because we live in a
soctety of the spectacle, as foretold by Guy Debord in hus book published in 1967 where he said
that the spectacle is the dominant model of social life, that “real lfe s materially invaded by the
contemplation of the spectacle, and ends up absorbing it and aligning itself with i’ (2014, p. 3).

2 IDEA (International Drama/Theatre and Education Association) is an international association
encouraging and supporting drama/theatre and education. “IDEA is an association of individuals and
professional associations supporting and promoting drama/theatre and education. IDEA is open to regional
and international associations and to other institutes, bodies, networks, organisations, schools, universities
and individuals working in drama/theatre and education. We represent drama/theatre and education in a
world context. We liaise with other national and international organisations working in all fields relevant to
education, especially education through the arts. . . . We promote projects and the work of Young IDEA.”
IDEA — International Drama/Theatre and Education Association, available at: https://www.ideadrama.org/
How-Idea-works (accessed 8 March 2023).
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But we have gradually seen how technological evolution has increased the importance of the
image, how communication through the image has become the norm, how contemporary humans
are in danger of putling the image, the illusion that they created above objective reality. Promoting
critical thinking s imperative, and it will help fulure generations lo find thewr way in an
wncreasingly virtual world. Functional lliteracy s on the rise, and if they are not equipped with
Silters and criteria, there is a risk that they might lose their way. This is where theater and film
education can step in very effectively.

Let us now turn to the transition from three-to the four-year BA programs. For us in the
Acting Department, working in the classroom is a moment of relaxation, because we no longer
have to cram in the whole syllabus, which is difficult to do, especially when you study acting based
on the texts of the great playwrights, who are acting textbooks in themselves. The course ts closer
lo what we used to do in unwersity, and that artistic maturity you were talking about s more
likely to be achieved. In any case, things are falling into place, they’re being taken in organically,
not forced, they’ll be consolidated differently.

L.L.: Going from three to four years is not returning to a previous state. We are
not going back to the way we thought about these programs twenty years ago. It’s
not a step back. The departments that have switched to the four-year program
are Acting, Theater Directing, Puppetry, and Choreography. It’s a rethinking of
the programs. The chance to switch to four years has meant rethinking, writing
new programs adapted to the times we live in. It is necessary for a unwersity to
provide education adapted to the times. A lot of new things have come up because the
curriculum has changed. The target of these programs is somehow different. As
I said, it’s not only about professionals with a degree of excellence in their fields,
it’s also about their positioning in the social context. Who are these programs
for? Who are the young people who might come to us? Who are the people
who might benefit from the education of the graduates of UNATC and other
universities—because along with us all Romanian art universities adopted the
four-year program? For example, entrepreneurial education, which was sorely
lacking, has emerged. This means that the future artists learn how to manage
their own careers; how to budget their projects; how to find partners for projects;
how to start their own projects. As opposed to a graduate who is just waiting for
luck to strike. It’s a completely different way of thinking, a different positioning
The graduate becomes a ferment, a catalyst for projects, and a generator of jobs
for others. It’s something else entirely. I think this is the healthy positioning in the
current context. We can no longer have artists who are just waiting to be included
in projects. On the other hand, we have brought back and brought in new
courses to help with their positioning: General Knowledge, History of Cultures
and Civilizations, Philosophy. They all have to do with critical thinking, how you
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understand your life, society, who you are in context, and understanding that during
a career you will need to reset yourself a few times. We are no longer in a world
where you do the same thing from the age of 20 until you’re 80. No more of that.

M.B.: We can’t even call it retraining anymore. In the context of the new mallennium, professional
development demands continuous flexibility.

L.L.: Yes. You have to constantly adapt and be a source of change yourself. To
propose models for society to adopt; to know how to finance them, connect them
with what the society you live in wants—be it a country, a continent, the European
Union, or any wider context. You have to understand where you are and be the
one generating models. That’s why we have introduced entrepreneurship and
general knowledge courses, critical thinking—you need students to have a broad
vision. That’s why they study in a place called a university, and not an art school.
An art school teaches you a craft, but a unwersity provides you with a vision. That’s our
job, that’s what UNATC is supposed to do: to help you build a vision. Because
what you sell to society is not a craft, the way a craftsman who knows how to fix
a shoe heel does; you are the person who generates shoe designs, another trend
in fashion, or another way of connecting fashion to people. That’s really what a
university should do, and that’s what we’re trying to do.

“The actor is an agent of change.”

M.B.: Introducing theater as an optional class in schools and high schools, throughout the
primary and secondary school system—it happened in 2020, we have the Minister’s order At
the moment UNATC graduates and not only, also those doing the pedagogy and teacher training
(D.PPD.) courses, the interdisciplinary Ped-ArtE Master’s degree or retraining courses, can
teach these optional classes. This is a huge gain from two points of view: on the one hand,
there is a need to implement theater techniques in primary and secondary education contexts,
students need theater techmiques to acquire those critical thinking skills we keep coming back
to, to develop their ability to manage their emotions, to continuously develop their emotional
intelligence, to strengthen control and self-control of their image, to become more aware of their
body and its possibilities, etc. As an aside: I had an online meeting last night with Mexican high
school students from Greengates School Mexico and, at one point, I asked them “How do we
communicate with the world?,” expecting them to answey, “Through our senses”. And it was
very interesting that a young man, who also had his phone in his hand, made an eloquent gesture
with it and said just that: “Phone!” Really that’s the first thing they think of and their way of
making contact with the world. It is precisely this gadget-mediated way [of communicating] that
can make us lose what we are at our core—nhuman beings. We are dependent on the environment,
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soctalizing, communicating, and we improve and enrich ourselves as human beings precisely by
relating to others. This is where theater education comes in, with its many techniques. On the other
hand, the introduction of the optional theater classes can provide, I guess, an opportunity for our
graduates—there are some jobs gained.

L.L.: That’s right. There are countries that have adopted the programs of
Theater in Education, understanding very clearly that it is not about producing
actors, directors or choreographers, it is about producing, helping to develop
responsible citizens. That means understanding what your responsibilities are,
understanding the rules of the social game. There is only one way socially to have
a person not oppose a new rule when it emerges, and that way is play. Only when
we play we accept a new rule without resisting it. Otherwise, any extra rule that
appears in our social game-playing, in our existence, is perceived as a limitation.
But it doesn’t seem like a limitation that in basketball you have to have the ball
pass through the hoop and that you can only do that by using your hands. Nobody
protests against the fact that they’re not allowed to kick the basketball; however,
when you’re told you’re not allowed to keep your hands in your pockets when you
leave the house, as part of the social game-playing, there will be someone who
immediately objects. And it’s only natural. They feel like limitations, they don’t
feel like rules of the game. Theater helps you to understand that there is a social
game, that once you take on a job, a social group, some relationships, you take
them on and understand them as a game; a serious game that you play up to the
point where you feel you are no longer happy with it. The moment something is
no longer physically or mentally right for you, you change. The ability to change is
due to neural plasticity, which needs to be trained and which theater play helps you maintain. As
we get older we tend to lose neural plasticity, we tend to think that the rules we
have are the only right ones, and when we suffocate because of them, we lose any
chance to change and we simply end up trapped in our own shell—the one we
created in our youth, a long time ago. This plasticity is maintained by theater play,
dramatic play, role play. This is the point; this is what we give back to society, what
we are needed for. When you have a rapidly changing society, you need people
to help you to adapt to change, you need to change quickly or be the change
yourself. Who are these people? Let’s call them agents of change. The actor is an
agent of change. This is a definition I have openly adopted. Being an agent of
change means to know how to change when something doesn’t suit you. That’s
your job, your main ability as an agent of change—to tailor the game according
to your own interests. And by that the social body is made healthier. With the help
of theatrical play—its multiple benefits have been proven in countries that have
adopted it for decades—the ability to concentrate on all subjects is improved, you
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assimilate information better. Plus once you've assimilated it, you know how to
store it, use it where it’s needed, and ultimately avoid being a slave to information
stored with no structure the way you’d pile up everything in an attic, both useful
and useless things, and then when you need something from there, you can’t get
to it. It’s structured thinking, it’s critical thinking, Since we, and especially young
people, use a lot of technology, communication is mediated, it is not direct. Its
being mediated means that there is a danger of manipulation. You don’t master
this device—whether you call it a telephone or something else—it has rules; you
just think you’re sending what you intend to send, but it has internal rules. All
these social networks and so on have algorithms that you don’t master, and then
you send a message that is changed by the time it reaches the other end.

M.B.: And in this way you can get ideas that are not yours.

L.L.: Right. But if you are trained for change, if you are trained that the
rules of the game make the game, you understand that this kind of mediated
communication has rules too, and that you should know them. So you start being
an agent of change. You’re playing the game, you’re not just a pawn. That’s really
the question today: Are you being manipulated or are you thinking for yourself? That’s
where you draw the line.

M..B.: Absolutely! So we reiterate the role of the artist: to bring about meaningful change. As Mater
Visniec said in hus speech before the UNATC academic commumnity and its guests, “the actor 1s a
professional disruptor of banality, normality, convenience, preconceived ideas.”™

Let us now turn to internationalization and the educational fairs to which UNATC was a participant.

L.L.: Internationalization was a goal I took on from the very first
second, because internationalization means connecting with the world, it means
that you convey your values in real time, and you do it very strongly. You transfer
your own values and you receive what others have to offer. Basically, this is what
makes life: giving and taking. The moment you are locked in a circle, perhaps
a comfortable one, which you have created for yourself over time, you have the
feeling that you know everything, that you own the absolute truth. Only that any
citadel, any fortress, initially gives you security, but you later realize that it’s a
prison you've built for yourself. Any closed system is a prison. Internationalization
means exchange, it means people coming and going. Our people, students,
professors, researchers who go all over the world, meet others and say: This is what

3 Editor’s Note: Forthcoming in Concept 1(26)/2023.

294

P



II.INTERVIEW

we do at UNATC! These are our principles and values! This is what we believe in! We believe in
humanaty, we believe in human value, we believe that human existence has meaning We believe that
our troubles are natural. We are not afraid to be vulnerable, we don’t want to be perfect, we want to
be functional! We want to change the world in our own image or to be changed by the good things
that exist in the world. That’s why you have to move around. You always travel with
all your values on you, like some kind of invisible dust. Wherever someone from
UNATC might go, they carry with them our entire thinking, carry it like a virus.
The people over there should meet and interact with our people. And we also make
great efforts to have them come over here and to receive them properly. That means
having language programs, teachers to welcome them, accommodation, inclusion
during their stay—whether it lasts a few months or years.

Concretely, internationalization means that in the work room, whether
the theater workshop or the film set, Germans, Indians, Romanians, Slovenians,
Turks come and go all the time. This means that our students are also Colombian,
Moldovan, Mexican, Transylvanian, all together. This does not mean a
relativization of values. Not at all. It means that you have a “nest” to which you
invite people to see how they feel. You invite the world.

M..B.: And this is how students reset themselves. Through this international collaboration, they
create ther own_future which is no longes;, as you say, limited to their own citadel. The citadel is
the whole world.

L.L.: Funding, under both Romanian and European legislation, is linked to
internationalization. The more international students, the more mobility, the more
your funding increases and is more stable. The closed world, the self-sufficient
world is a thing of the past. Letting in fresh air is good. You either understand
that—as for those who don’t, well, they will probably be gone. Tradition means
taking ownership of what has been good and sharing it with others. Tradition does not mean
keeping your assets hidden. This is what, I believe, we’re doing now—we already
have ample evidence: international awards won by our students, high visibility,
and it’s increasing, many professors, foreign students, whether they are enrolled in
Bachelor’s, Master’s or doctoral programs, or are international researchers.

I only mention one thing that I think is wonderful, I am happy for
my colleagues who have achieved this: after one year in office, the Research
Department, led by a vice-rector, was created. This department includes research
projects from the two faculties plus its own researchers. We recently attended
the 2022 Venice Biennale," which is probably the most important arts festival

4 59th International Art Exhibition—La Biennale di Venezia 2022 (27 April-27 November 2022),

curator Cecilia Alemani.
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in the world, with a project by Adina Pintilie, the director of the film that won
the Golden Bear at the 2018 Berlinale. Our graduate had an idea and worked
together with a multidisciplinary team of researchers from UNATC’s Research,
Development and Innovation Department to make it happen.” We were present
at the Biennale with a virtual reality installation, You Are Another Me—A Cathedral of
the Body, based on the film which won the Golden Bear—Touch me not (Nu md atinge-
ma).® Virtual bodies were created for six actors as part of a project by one of our researchers.
Then, with the help of VR, the audience was able to experience these virtual bodies. It’s a big,
intrusive step, with unforeseen consequences... we don’t know yet where this can lead, but we
did it, UNATC did 1t, and the international press called it the most interesting virtual reality
installation at the Venice Biennale. That’s one thing for sure.

There are many achievements. Ten years in a row to have a graduate of
UNATC’s Faculty of Film in official selection at Cannes Film Festival. Ten years
in a row! A few years ago, the Faculty of Film was included in the top ten faculties
of film in the world. We are talking about the highest international level. Our
students from the Faculty of Theater, despite pandemic restrictions, have won
two international acting awards—one in Moscow at the International Student
Festival “VGIK”, another in Bratislava at the Istropolitana Projekt. This was for
the project Bad Jews,” directed by our PhD student George Lepadatu, produced
by the UNATC Student Entrepreneurial Society. So it’s proven that once they
start moving our students have no problem proving their abilities, they just need

5 See the detailed presentation of this project in researcher Ciprian Ficderu’s article “Another You:
Virtual Embodiment Phenomena,” published in the current issue of UNATC's academic journal Concept.
Ciprian Ficderu coordinated one of the three parts of the project—“In Search of the Lost Body” —an
immersive and interactive multimedia installation developed by Augmented Space Agency (Ciprian
Ficderu, Sabin Serban, and Dan Ficderu).

6 Adina Pintilie graduated from UNATC, Film Directing Department, in 2008; she became known with
the short film Balastiera #186 and the medium-length films Nu te supdra, dar... and Oxigen, selected at numerous
international festivals; she is also the artistic director of BIEFF — Bucharest International Experimental Film
Festival. The film Touch Me Not was a controversial project from the beginning that premiered on 22 February
2018 at the Berlin Film Festival. It won the Golden Bear at the 2018 Berlinale and the Debut Award.
Co-produced by Romania, Germany, Czech Republic, Bulgaria, and France, the film stars Laura Benson,
Témas Lemarguis, Christian Bayerlein, Grit Ublemann, Hanna Hofmann, Seani Love, Irmena Chichikova,
Rainer Steffen, Georgi Naldzhiev, and Dirk Lange (see https://www.observatorcultural.ro/articol/
adina-pintilie-ursul-de-aur-si-premiul-pentru-debut-la-berlinala-2018/, acceaed 10 March 2025).

7 Bad Jews by Joshua Harmon, a performance produced by UNATC as part of the project Antreprenor@
UNATC2.0, funded by the Ministry of Education and Culture through IDF (Institutional Development
Fund) 2020. Direction and scenography by George Lepiadatu, PhD candidate. Cast: Adrian Ionescu,
Cristina Simion, Ridzvan Mindrutd, Diana Maniild. Translation: Cristina Simion. Light-design: Ionut
Dumitrascu. Photo-video: Stefan Popescu. Poster: Eugen Munteanu. Premiere: 15 December 2020,
CINETic UNATC. In 2021, the show won two international awards: in Moscow, at the International
Student Festival “VGIK”, 41st edition —Best Actor award: Rdzvan Mindrut4; in Bratislava at the
Istropolitana Projekt —Best Actress: Cristina Simion. Another eight national awards were won by director
George Lepadatu and the performers at the 8th edition of the OKaua National Theater Festival, the 23rd
edition of the Student Theater Evenings, and the 2021 Serban Ionescu Theater and Film Festival.
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to be provided with the means. That implies attracting funding to support them.
We’re trying hard and we will do it, as we understand how important it is.

“’Together’ is the first thing you say about UNATC.”

M.B.: You mentioned the pandemic. We are one of the few unwversities to have taken the risk
of face-to-face teaching at a difficult time. With the necessary safeguards—uwe worked in small,
wsolated groups, even using spaces in different buildings—UNATC operated during the pandemic.
Apart from the furst two months [of lockdown], we were back working in person, because you had
the courage to take responsibility for that, at a time when medically things were not at all certain.
1t was a courage that saved some classes because, after two months of online theater education,
there were students who considered suspending their studies. Across the country and the world,
some of the unwersities that switched to online teaching only later saw the negative effects—the
lack of practice led to a totally superficial assimilation of knowledge. We have a Romanian
acting student from Canada who was admitted to UNATC precisely because her university had
gone fully online.

L.L.: I am pleased to recall this delicate yet very good moment for UNATC.
After the first two months of the pandemic, the Minister of Education and the
university rectors had a meeting, and there we discussed about how things will
go from then on. I said then that I personally, on behalf of UNATC, cannot sign
diplomas for people who do not practice theater or film. I can’t do that! I cannot
take responsibility for signing diplomas, which would actually mean, to put it
mildly, a compromise at least. That was a key moment, and I would like to remind
you of the full unconditional support I received from the University of Bucharest,
Bucharest’s Politehnica University and UMF “Carol Davila”. From the very first
second, right there at the meeting with the Minister, with the Secretary of State,
the rectors of these universities said that the entire UNATC community must
find its own way. I thank the rectors who have constantly supported me in my
endeavors. And not only them, because later more universities supported my point
of view. Itis very important that we sent a clear message then: that we cannot give
degrees that aren’t backed by real studies, even in a difficult moment. We will not
do it! Massive resources and funding were then made available by the Ministry
of Education so that we could comply with all the rules and restrictions without
giving up the quality of education. At that time, the Ministry of Education and
the Ministry of Health issued joint orders; so the next order issued after this
meeting included an exception to allow students to remove their masks during
acting exercises. That loophole allowed us operate, while taking, of course, all
the safety precautions. Then there was a wave of students who said they would
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withdraw if teaching continued online: it didn’t make sense, this was a school
where you are supposed to learn to shoot together, to act together. Together is the
first thing to say about UNATC. In isolation, there is no point. The core meaning
is lost. This was made possible by my fellow rectors, the Minister in office, the
Secretary of State, the whole structure that understood that UNATC must go its
own way. It did, and I thank them again today.

“The pandemic has changed the way we think about education globally.
Education now moves freely around the globe.”

M.B.: Back to international trade fairs...

L.L.: International fairs are about putting your educational offerings on the table
knowing that there are university offerings from all over the world on the next
table. The international fairs we have been attending for about a year and a half
through the National Rectors’ Council have taken us to every continent: Asia,
Africa, obviously Europe, South America, Central America, and North America!
To give an example: thirty-three universities attended the fair in Argentina,
including four Romanian universities. At the fair in Bogota, Colombia, which
took place recently, there were ninety-one universities, fourteen of which were
Romanian. So you see, there is a massive presence of Romanian universities. Just
think that everyone is there! Just think that the presence of American universities
at the fair in Mexico was massive, and Romania had almost the same percentage.
This means that Romanian universities have understood that what they offer to
students meets the level of excellence.

Now, when we say student, we mean people from anywhere [in the
world]—we no longer just mean nationals, not even just Europeans. 7he student is
international. This has been accentuated during the pandemic when the Erasmus
program, the largest European education and training program, considered to be
the most successful European Union program of all times, has grown becoming
Erasmus+, with a much wider reach and much more funding. The mobility
program used to cover a certain geographical area of the planet, an area which
expanded greatly during the pandemic to include Africa, Australia, and South
America. At the moment, whole areas are connected to Erasmus+, areas which
we need to conquer, where we need to be present, which we have not been able
to reach so far. Who would have thought we would go to six states of Central
America, from Mexico to Panama? Who would have thought that we would take
our academic offering there? Who would have thought that we would be expected
in Vietnam, where the Prime Minister is a graduate of a Romanian university?
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The pandemic has changed the way we think about education globally. Education
now moves freely around the globe. Those who understand how to help the
circulation of educational offerings will connect and grow—that’s what education
fairs are all about.

M.B.: Your last visit was to Colombia, and before that Mexico. In the latest issue of our
Journal, we published an article® by Victor Tvdan Lépez Espiritu Santo, our alumnus and now
our PhD student, describing the Universidad Nacional Auténoma de México, a huge university,
and the pedagogical legacy of Professor Héctor Mendoza. There you presented our academic
offering and visited El Centro Universitario de Teatro.”

L.L.: UNAM has almost 500,000 members, teachers and students. It’s a
city, I’ve visited it. The film and performing arts part received very generous
spaces. It’s a different understanding of performing arts and cinema. There’s
a permanent marriage between art and activism, it’s a local specificity. Art
in general is understood as having activism at its core. It’s a manifesto, it’s
Jor something most of the time. Their tradition is very strong in what is called
university art education. I want to invite professors who teach there. I've met
all the people at the top, who are in charge of this—the National Company;,
the director of the National Company, the UNAM campus, which is really
the core of what artistic education is. I've seen what they can do. In terms of
the number of students UNAM 1is doing better, in terms of the diversity of
artistic programs we obviously offer more, the diversity here i1s much greater.
In fact, nowhere in the world have we encountered a university that teaches
as many artistic programs in one place as does UNATC. Nowhere have I seen
students in choreography, film directing, theater directing, digital animation,
puppetry, theater studies, scriptwriting, set design, multimedia, etc. gathered in
one place. They are never together. They have to travel hundreds of kilometers
or cross countries to meet. I saw acting and choreography taught together, as
in the case of UNAM. That’s it. More than that is just... desirable. I've seen
film image and film direction together, that’s it. All the other artistic professions
were missing.

8 Lépez Espiritu Santo, V.I. (2022) “Héctor Mendoza, continuatorul metodei Stanislavski in Mexic,”
Concept 1(24), pp. 181-196.

9 Editor’s Note: El Centro Universitario de Teatro was established sixty years ago (for details, see https://
www.cut.unam.mx/). After a first decade of research and experimentation, CUT became a modern school, a
research center for the exploration of theater taught in universities and avant-garde movements. A professor
and theoretician, Héctor Mendoza led CUT to become the institution which is today, the result of an entire
theatrical movement within the National Autonomous University of Mexico.
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M..B.: And the possibility, as in our school, for students to learn, to grow together professionally,
to form artistic partnerships straight from university.

L.L.: From UNAM we can learn their way of thinking. I hope to introduce here
their great professor Héctor Mendoza who is for their school what Ion Cojar’s
is for the Romanian school. Mendoza was a school founder, his way of thinking
is still embraced by Mexican theater, with its belief in humanity, in the human
capacity for self-understanding, to be vulnerable in order to grow. Mendoza is an
interesting counterpart for Ion Cojar, and I believe we should make his research
known. UNAM is integrated in a city with almost 24 million inhabitants, much
more than the whole of Romania. Mexico has over sixty official languages and
about 350 spoken dialects. We’re talking about a world, not a country. Anyway; it’s
a federation. It’s a melting pot. All our stereotypes about skin color, religion have
a different meaning. Diversity is embodied, they don’t have to declare it, it exists,
and it always has. These prejudices are more likely typical of Europe or some other
areas of the world. In Colombia there are seventy-four official languages, and the
color of the skin ranges from white to dark, indigenous or red; they don’t understand
stereotypes, they are as they are, they are together. That’s who they are—diverse.

M.B.: Speaking of dwersity and “togetherness™—a term that Viola Spolin uses, speaking of
theatrical techniques. When I translated her book, I really had a difficult time with this term
that sounds strange when translated word-for-word in Romanian but still, with a certain poetic
license, can be accepled because it expresses a lot. Theatrical techniques really have this quality of
“togetherness.” Speaking of inclusion, for example, in the group I coordinate, we have a student
with dwarfism. She has adapted very well. We have been able to offer her psychological support,
under the collaboration contract we have with the Happy Minds Association; all students who
opt for this kind of support can access it. And we invited her to talk to the therapist, and she
came back very happy, saying that the therapist appreciated her emotional balance, the emotional
management techniques she already knew. And indeed, she was very nicely included by the whole
group. She collaborates very well with them and feels very comfortable in their midst. Also, we got
in touch with the Little People’s Association, they met, and maybe in the future we will submit a
project dedicated to ensuring access to culture for them. How could we further our social inclusion
programs? P'm thinking of those who might be in thus category of people with disabilities.

L.L.: We must be the first to do this. I recall that a year and a half ago the
first fully accessible performance—for all types of disabilities—came to us. It
happened at UNATC, it’s a first I'm proud of. The creators of the show, who
are backed by organizations, NGOs specializing in each issue, came to me and
asked if UNATC could become a partner to promote these people’s access to
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education, to development. Of course. That’s what we’ll do. We need to partner
with these organizations that are themselves structured. The university has a
social function, it must position itself in society in a certain way. It must be a pole
for the development of society, not just for training specialists, as I said. We will
associate ourselves with these people and try as much as possible to promote their
interests. The funds are there, they just have to be accessed. Basically, we make
available a lot of specific tools to serve the common interest of social inclusion.

M.B.: Of course. Unfortunately these are things that have been unfairly refused to them for
many years.

L.L.: There is an extraordinary source of creativity in these people. They need
to have access to education, and that’s done by building tools with them, because
they know their needs. Mistakes have been made, outsiders have come in and told
them what they needed. No! Let the social group, let that body of people express
their needs, find their own solutions. They just need to be supported. And you will
then benefit from all their energy, creativity, and support. That’s how it’s done.
First you give, and then what you’ve given comes back to you.

“Artists must be the first to understand social needs
and give shape to them.”

M.B.: A4 sensitive topic that UNATC has been engaging with is the issue of social slavery,
domestic violence, and more.

L.L.: We have taken a very clear stand against modern slavery and domestic
violence. We’ve been organizing events in these areas for two years now, and we
have some of the most important partners in the country. Among other things, 1
am an Ambassador for Equal Opportunities between Men and Women, with a
diploma in this regard from the Secretary of State. It is very important that we
are the first—arts universities, artists must be the first to understand social needs
and give shape to them. Because this is what we do anyway, whether through film
or theater—we give shape to these expectations, needs, fears.

“One life, and that’s enough.”
By modern slavery we mean, for example, the huge scourge of prostitution and

human trafficking in Romania. It is a serious problem for society. These people
must have access to information so that they can improve their lives, so that they
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can get out of the terrible situations they are in. They must have a voice, tools,
and partners. We position ourselves as a reliable partner. There is a happy case.
I'll take the liberty of mentioning it because it concerns a colleague of ours,
Napoleon Helmis, a professor of film directing. Napoleon Helmis made his feature
film debut in 2004 with Italiencele. In this film, the Loverboy method is presented at
one point, this terrible scenario in which the man professes his love to you, he asks
you to run away with him somewhere abroad to have a better life. The girls (and
boys, but it’s generally the case for young girls) go abroad and become victims of
these people, they are forced into prostitution, their identity papers are stolen and
they have terrible experiences. Many years after the film’s release, the director
received a thank-you message from a girl who told him how, many years before
when she was underage, the night before she and her best friend were supposed to
run away from home to Italy, they watched the film, and it made her change her
mind and not run away. Her friend left and has not been heard from since. Here’s
an example where art saved a life. One life, and that’s enough. We need to expose
these people to information, not just technical but emotional information, so that
people understand their needs. If you put a face to their needs, they have a chance
to recognize their problems and save themselves from the unhappy scenarios they
live in, because, after all, that’s the goal, for them to take action. Do something
with their lives.

M.B.: 1o lead a conscious life with conscious choices.

L.L.: Exactly! There were several meetings attended by the Equal Opportunities
Agency, the Romanian Senate, and so on, meetings that led to the building of
tools to help these people, to create an escape route from the world of human
trafficking. That’s where the case I mentioned was presented, and Napoleon
Helmis was invited. There were also cases documented on the ground, real
testimonies of victims of human trafficking, people who have been through this
nightmare—some who were saved, some who were not. They cases were scripted
and performed by our students.

Another project that I was keen on was the one related to the memory
of communism. We had a massive attendance at Sighet, the former communist
prison for political prisoners; there were forty-five students, we stayed there, we
worked there, there were two performances created from the testimonies of those
who had been imprisoned there. It had a major impact on the students. One of
the students said something extraordinary: [ had heard that there used to be communist
prisons, but I knew nothing about them. What shocked me and made me fight with all my
strength_for this project, to act in this performance, is that I read about those women and found
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out that they were twenty years old, just like me. I always thought they were fifty, but when 1
Jound out they were like me and how brave they were, I decided to work in this project. This is,
in my opinion, doing something real to raise awareness, to raise critically thinking
people to become artists involved in society. These are some of the programs that
we have had and will continue to develop because this is how the education of
young people is based on real values.

M.B.: Will the Sighet Memorial project continue?
L.L.: Absolutely!

M.B.: It’s a very good idea and, as you said, an opportunity to get into the situation because...
space shapes you. For example, I had this experience... as a young actress, a recent graduate, being
cast in the film Blessed Are You, Prison! (2002) directed by Nicolae Mdrgineanu. When 1
arrwed at filava, where my grandfather had served hus years of political imprisonment, we shot
i the old part of the prison. In the cells where my grandfather might have been at one time. It
was a disturbing experience. That’s why I say I strongly believe in this kind of experience where
students go to those real places. It’s the kind of research and contact they need.

L.L.: We go to prisons, we now work with institutionalized people in residential
centers. Again, it’s a very delicate situation, and we have to do these things with
the help of psychologists, therapists, because our people need professional support
to know how to protect themselves when faced with major emotional difficulties.

M.B.: The ChmiClown experience... Colleagues from “lon Creanga”™ Theate, UNATC
graduates— Daniel Tudoricd,"® Marcela Andrei, and others who worked in hospitals told me
what an emotional experience it was... generous, necessary, but also traumatic at times.

L.L.: We have been collaborating for years with the Bucharest Oncology
Institute “Prof. Dr. Alexandru Trestioreanu” at Fundeni, where our people
work with children hospitalized in the wards for those with serious oncological/
hematological diseases. They assist them, help them with schoolwork, do short
exercises, performances, connect them with the world, bring them joy. In fact,
there s this concept—7he Hospital School, an initiative that has already emerged at
the Ministry of Education. This means that those thousands of children who are

10 See “Clovnii spitalelor din Romania/Romanian Hospital Clowns” (2021), interview with actor Daniel
Tudoricd, conducted by Ana Vicovan, PhD candidate, in Concept 2(23), pp. 305-328. Ana Vicovan is
herself one the young theater pedagogues who work with hospitalized children at the Fundeni Oncological
Institute.
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lying on hospital beds sometimes for months, sometimes for years, have access to
education, to re-inclusion into public education. Hospital school'' means educating
them as well as others. Hats off to my colleagues who have been doing this for
years now, I have enormous respect for them.

M. B.: An important aspect, especially visible to those who come back to visit us after many
years, is the renovation of the UNATC premises. You have had the classrooms and the theater
halls renovated, both in the building on Mater Voievod Street and the one on Tudor Arghezi
Street. You have initiated the works to develop the specific technical infrastructure, to equip and
modernize the educational infrastructure of the study and performance spaces, to improve the
urban planming aspect of the UNATC building and courtyard, and, given the ongoing process
of diversification of study programs over the past years, you have been taking major steps to
acquire new space.

L.L.: This is about institutional development. In terms of premises, the pandemic
has helped us, or rather we have positioned ourselves to use the pandemic to
reconfigure our premises, to make major investments. But the spaces have to be
designed according to the new curricula we want. That means that 90 percent of
our current premises has been refurbished, but not as it was, but redesigned. Just
as we are opting for the four-year Bachelor’s, we need to rethink from scratch the
curricula, what will be taught in the Performing Arts, so the new spaces we have
designed with the technology that is needed for us to be an up-to-date university,
if not one step ahead into the future. That means reconfiguring, rethinking. We
have changed all the spaces in this sense, but we have included technology in this
change. It’s a lot of money, I'm very happy that we’ve been able to access it, both
from the Ministry of Education and on many other programs, some of them
accessed for the first time. There are, for example, the Institutional Development
Funds (IDY), which are granted along seven lines. When I started my mandate,
UNATC had accessed only one IDF line, now we have accessed seven lines out of
seven. We access them all year after year, winning them all. That’s extra money
being pumped into the system for development. Our student numbers are starting
to grow, we’re approaching one thousand. People know little about it, they expect
us to be 100-200 people. Every time I bring up the number of students and tell
them we are one thousand, their attitude changes instantly.

There is great momentum right now: there a lot of applicants coming
in for a number of degree programs, things are changing. People are starting to

11 Scoala de spital, available at: https:/asociatiapavel.ro/scoala-de-spital-subordonate, https://asociatiapavel.
ro/drepturile-copiilor (accessed 27 January 2023).
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understand that our offer is for the future jobs that we are creating now; it’s not
just for the past. The past is great. Anyone who visits us can see that—we have a
great respect for tradition, for our alumni, our great professors; but it’s tradition
that injects energy into the future, it shouldn’t be a museum. The technological
advance we have at the moment translates into projects that we can now afford
to complete. Last year UNATC produced 38 theater productions and 44 short
films. I think the numbers speak for themselves. It’s a massive investment that
enables our people to practice what they learn, but that requires state-of-the-art
technology, investment in research to experience the new directions for yourself,
to push the frontier of research, to shape what tomorrow looks like yourself. It
takes technology for our young students and researchers to dare to shape the
future. We had access to these funds, thankfully we got them, and they created
this face of the university and the confidence that in the future we can be where
we want to, as trendsetters.

M..B.: An essential project that our university carries out in order to promote its educational
and artistic values is the UNATC Caravan, financed by the Ministry of Education
through the Institutional Development Fund,'* which has continued and developed in new
directions.

The original project started in 2018, under the coordination of Professor Bogdana
Darie-Crefu. The UNATC (Junior) Caravan® falls within the field of social equity,
aiming at social inclusion and increasing access to higher education, especially for people from
disadvantaged backgrounds, matching the educational offer with the labor market demand.
The project therefore included both workshops on theater games and film screenings, UNATC
productions, in order to provide counselling and professional advice to high school students
regarding higher artistic education, and the creation of a mobile experimentation laboratory, in
the form of a caravan, travelling to cultural or educational institutions in Romania to_facilitate
access to culture for young people from smaller or disadvantaged towns.

Then, at the beginning of 2021, UNATC initiated the UNATC Caravan for the
Diaspora and Romanians Abroad,' which aims to offer children from the Romanian
diaspora the opportunaty to reconnect with the language and culture of their home country.

The following year, 2022, the UNATC Caravan toured the Republic of Moldova with
a team of teachers and students. This was part of the UNATC Caravan for Romanian
Historical Communities" project, organized by UNATC, under the patronage of the

12 CNFIS-FDI-2018-0201; CNFIS-FDI-2019-0054; CNFIS-FDI-2020-0301.

13 See https://unatc.ro/devunatc/caravana-unatc/

(coordinated by Professor Habil. Bogdana Darie-Cretu).
14 See https://unatc.ro/devunatc/agenda-unatc/caravana-unatc-pentru-diaspora-romanii-de-pretutindeni/.

15 See https://unatc.ro/devunatc/caravana-unatc-educatie-prin-teatru-in-republica-moldova/.
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Presidential Administration and supported by the Romanian Ministry of Education, a travelling
cultural platform and an active framework for cultural transfer and exchange.

L.L.: The UNATC Caravan for Romanians Abroad addresses that second Romania,
which exists outside the country’s borders. There are about 5 million Romanians
living abroad, spread all over the world, and this means that there are communities
waiting for a signal to come from Romania. It seems to me that this Romania
outside the country’s borders is relatively ignored in terms of the educational
and cultural offer. My colleagues at other universities have an interesting offer for
Romanians living abroad, but in this area, the arts, there was a lack of concrete
Initiatives. Romanians living abroad often have identity problems, they feel
abandoned by their home country, they live with the desire to be connected to it
and, at the same time, with the desire for integration [in the new country]. They
are between two worlds and sometimes neither from here nor from there.

M. B.: Indeed, labor migration is not always a process that culminates with organic integration.
Of course they have organized themselves into communities, but that’s not enough. In order to
survwe spiritually and in terms of identity, they still need education, art, and national culture.

L.L.: We are bringing the Romanian language back to communities abroad as
a language not to be ashamed of, a living language. We do this with the help
of theater and puppet performances, with the help of Romanian films, whether
student films or films by established artists, with the help of workshops. There
are three pillars. The first is our work with those who feel Romanian or feel they
have some connection with Romania wherever they are. We go to their schools
and high schools—wherever there is a Romanian, five Romanians or people who
have Romanian roots. Maybe they don’t even speak Romanian anymore, but they
know they have Romanian roots. Our team works with them in various workshops
without separating them from the majority population—all children have access to
the workshops. It’s a joy to see what happens at these workshops. The Romanian
child feels proud, and the others want to learn something about Romania. I think
it’s very important that we go out there, get into their communities, and not just
perform in a public square for general access.

The second pillar—the Republic of Moldova. We went home to the
Republic of Moldova to give a signal, and they were waiting for us, and they
really wanted to start this collaboration with us, which will continue on several
programs. In the Republic of Moldova we also addressed parents—important
partners in education. Parents need to be convinced that theater workshops are
useful tools, and that they will get along better with their child at home once the
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child has this experience of emotional openness, connection with the group, self-
confidence, and knowledge of their own body. The main partners of the tour in
the Republic of Moldova were the Romanian Embassy, the Ministry of Education
and Research, and the Ministry of Culture of the host country, and it took place
from 23 September to 2 October 2022. Performances and films produced by
UNATC were presented at the National Centre for Education through Theater
in Chigindu; theatrical games workshops, film screenings, interactive digital
applications workshops were held in Criuleni, Ialoveni, Orhei, Anenii Noi,
Strageni districts.

The third pillar—TItaly, where the caravan travelled from 13 to 21 October
2022. We have a huge community there. This infusion of going back to your roots
and trust that, wherever you are in the world, you can fit in were made possible by
the theater and film workshops, by the performances and films we offered and by
the interactive digital app workshops: with VR glasses the child/young person/
parent/grandparent can virtually visit their home country in a very engaging
way. They are happy to be Romanian, they are also reassured about being there,
as they know who they are, while also knowing that they can return anytime to a
country that is alive and that sends them messages. An important component of
the project was aimed at teachers who teach Romanian in Italy. Knowing that we
wished to return to Italy, Madam Ambassador Gabriela Dancau, who was part of
the project and with whom we collaborated splendidly, managed to get together
the Romanian language teachers who teach in Italy, and we worked with them,
offering them theatrical exercises, means to connect with Romanian or Italian
children, teaching and adaptation tools.

The first partner of the UNATC Caravan is the Presidential
Administration, which understood our project, wanted it, and took it on
board. Then, obviously, the Ministry of Foreign Affairs and the Department of
Romanians Abroad, which provided all the necessary tools for us to be able to
reach these countries—we need visas, contacts with local authorities in order
to be able to run this caravan. It is a caravan of joy and openness. I thank my
younger colleagues who worked there. I'll give you an example: they would
work 16 hours a day, and the person who finished doing a workshop would
lean against the wall, take a nap, then get up to start another workshop. It was
extraordinary work, done with enormous enthusiasm. Our trainers have gained
professionalism and confidence—they have results on the ground and they
know that people need them. The total number of participants in the caravan
is generous: 670 students and 232 teachers in the Republic of Moldova and 190
students and 38 teachers in Italy.
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M.B.: At the beginning of the war in Ukraine, we had Russian-speaking students going to the
border to_facilitate communication with refugees. Do we have projects to address migration?

LL.: PhD students are naturally the ones to propose research projects, which
need to be connected to the needs of society. Our PhD student Adelina Dobrea,
for example, has worked with refugees and migrants, she has been in refugee
camps providing these people with techniques to help them integrate in their
place of arrival, as they flee from disaster. Whether they arrive to Romania,
France or Austria, they form communities of people who are separated from
their country, entire communities that might never return home. They need to
integrate emotionally, to dramatise what they experience. This requires specialists
and applied research. I am convinced that from now on we will work with the
agencies dealing with migration, because there is a need to integrate the tools
specific to our profession. This is the same direction we discussed earlier—the
social relevance of our work.

“The doctoral school must be the first engine
of a university’s development.”

M.B.: Research, both in the doctoral schools and the departments and research centers of each
unwversity, is one of the missions of higher education today, ensuring the necessary complementarity
with the learning and education process.

L.L.: Exactly. And the doctoral school must be the first engine of a university's
development. It must have links with other areas. We work intensively with two
universities of medicine and pharmacy—"Carol Davila” in Bucharest (UMFCD)
and “George Emil Palade” in Téargu-Mures (UMFST), we work with Politehnica
University of Bucharest and Politehnica University of Timisoara. We currently
have in place programs, working groups—for example, our directors have been
working to adapt hospital spaces to provide a familiar, adapted space for long-
term patients. They helped them to integrate as if they were at home. Two and
a half years ago we had an initiative to build a center of excellence, a research
center, together with the University of Medicine and Politehnica University [of
Bucharest]. As soon as possible! The initiative has come naturally, as a result of
the work we have done. It is worth mentioning that this year we organized the
first Medical Humanaties course at UMFCD Bucharest, a course about the relevance
of understanding and developing the doctor-patient relationship. I also taught
there, it i3 a very successful course. This means that we show how artists can
use the techniques they have to improve the doctor-patient relationship, more
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in-depth, more effective. This helps to reduce the length of the hospital stay and
with reintegration in the family for those who have undergone long-term medical
treatment. Another very interesting area that has developed is how young doctors
deal with grief; they haven’t had any kind of support in this respect, and we have
come up with this interesting initiative, which has been well received, to provide
them with our tools and techniques.

I should mention that last year we opened together with the Politehnica
University, UMFCD and the University of Construction, Geodesy and Cadastre
of the Republic of Moldova, an International Centre of Excellence in Artificial Intelligence,
of which we are founders. Artificial intelligence is now the trend, and we have to
be there because creativity is one—there is no such thing as artistic creativity as
opposed to scientific creativity, there is only one creativity. It is the way of seeing the
world from a different perspective, and that is what we train, that is what we can sell
to the world—not technology but creativity, a fresh way of seeing the world.

M.B.: With the Unwersity of Bucharest we have had a partnership_for many years, we have
a Master’s degree in the Consortium, the interdisciplinary Master’s program in Alternative
Pedagogies and Theater Arts in Education—Ped-ArtE, and we now have an ongoing project
where our shows are performed in the UniBuc space, and with great success.

L.L.: We, UNATGC, have a close relationship with the University of Bucharest.
We often call on each other—for example, the promotional material of the
University of Bucharest, the gallery of superheroes, as they called it, was
made by our animation specialists. All their promotional material was made
with the help of UNATC. It’s already been years since we’ve had this tight
relationship. The Ped-ArtE Master’s program, which is going great, is done by the
two universities, the joint work of the Faculty of Theater and the Faculty of
Psychology and Educational Sciences. We also have a close connection to the
Faculty of Foreign Languages and Literatures as they help us with translations.
And we will keep this up vigorously, because we want to run a program dedicated
to contemporary drama—they will help us translate foreign plays, we will
work together. The researchers who have been managing and doing the new
Shakespeare translation series themselves, coordinated by George Volceanov,
have recently been invited to join us for a debate on 27 March 2023, World
Theater Day. We will be part of these projects, whether it is the translation of
great playwrights, new drama or even drama workshops in different languages.
We will work together with our colleagues from the University of Bucharest
who have the most authority in this field.
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M.B.: Our performances in the halls of UniBuc were well received.

L.L.: Our performances have been a huge success. I wasn’t surprised, I expected
it because I knew how much they wanted us to perform there. There were 2,800
spectators for four performances, which is really huge. The expectations were very
high. The students, and not only students, were able to register by email, and the
registrations stopped when the hall was full. And it was a good thing this happened
because we had another, how to say, relatively happy experience, when 150 people did
not fit in the hall here at our premises, which 1s not OK... So my colleagues received
the registrations, and so we had 700 people in the hall over four evenings. This shows
that we are welcomed everywhere, and we will continue with ASE (Academy of
Economic Sciences), UMFCD, Politehnica University. There are hundreds, maybe
even more than 100,000 students, who want to meet their UNATC colleagues!

M.B.: It’s natural, of course. And student performances have always had a certain appeal, both
to older professional colleagues and to prospective candidates. Casandra Studio performances were
sometimes mote popular than those in theaters.

L.L.: It’s about the freshness they have. Plus, this is where things start, this is where
people dare more. Sometimes the student is more creative in school than later in
their career. We have here what some theaters might never have—freshness. For
our students, this is their first chance to test their strengths before the world, and
then they shine perhaps more brightly.

M.B.: Good news about Casandra Student Theater Studio?

L.L.: The Casandra Studio is a sad topic for UNATC, and, until yesterday, it
seemed hopeless. We have recovered the documents that prove that we were the
rightful owners there, that it was ours, and that we can claim that location in court
again. All the unfortunate history of the past 15-20 years I hope can be rewritten
from now on. We will fight because it is a historic place of Bucharest, imbued with
meaning which is not easily created. Huge artists debuted there, artists who stood
for the country’s spiritual core, we can’t give that up. It’s an extremely rich heritage
that we will fight for. We will fight for that space and our tradition to the end.

In addition, these days, we have registered the UNATC brand with
OSIM.'® A brand like UNATC is extraordinarily hard to create, and I think we
have to own it in every way, including as intellectual property.

16 State Office for Inventions and Trademarks in Romania (OSIM).
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We haven’t mentioned at all our future Research Centre in Provifa. We bought
it, it’s a big piece of land, in a beautiful part of Romania—some sayit’s the cleanest
air in that area. In that beautiful, natural, hill and mountain landscape we will
build a research center which will accommodate at least 100-150 people, where
we can do artistic and scientific research, where we can receive all sorts of national
and international partners, all year round, whether for courses, development
workshops, all types of genuine scientific research. It’s another ‘lung’ of UNATC
in a natural environment. We are very interested in making sure that the energy
sources are environmentally friendly, to give a message about green energy, as
we did in the Matei Voievod Street building with the UNATC bicycles that were
given to students. We want to show that UNATC is the kind of university that, on
entering an untouched natural environment to build a home there, does so taking
all measures to ensure that it doesn’t harm the environment, on the contrary. Let
our students understand that the environment is their friend. It’s very close to
Bucharest, easily reached in one hour, by us or by others. The estimate is two and
a half years before we can open it. I hope to attract development funds. There is
also a small pond where you can make a dock, you can fish; students can watch
wild animals, birds in their natural habitat. It’s a semi-wild area, with a forest, an
orchard. We need a friendly environment. A technological environment here in
the middle of the city, and an environment where nature is more important there.

M.B.: [t seems to be a good place for workshops first of all, inter-university meetings, debates,
sctentific communication sessions, conferences. UNATC summer schools have also been running
successfully for years.

L.L.: We had up to thirteen summer schools in one year. There were almost
400 student participants. People need to be together. They have to learn to be
together. They must understand that this trend of alienation from society is wrong
and it stops them from growing. People must spread this message as they go out
into the world.

M.B.: We've been talking about UNATC’s technological development lately. The funding
required for that is usually quite substantial.

L.L.: 2.2 million invested in technology. To access this technology you need people
who know it, understand it, and translate it. That’s what we do. It’s serious work.
This year we have €900,000 coming in for technology. The total amount will reach
2.2 million. It will be a giant leap into a new world of arts married with technology.
Money will be invested in the UNATC app, website, and technology equipment.
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M.B.: Rectoy; thank you for the wealth of information about your managerial vision, ongoing
projects, and thoughts for the future. There are topics we haven’t covered, others we haven’t
exhausted. We promise to come back to them.
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